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1. AHHOTAIUA

1.1. Kpartkoe onucanue coaepaHus JaHHON TUCIUIUINHEI,

Kypc crumuctuku s3pIka SBISETCS BAXHOW YacThiO  OOMIEHIIONIOTMYECKON  MOATOTOBKHU

crienuyaiucTa. On NMEPCHOCUT U3YUCHUC A3BIKOBBIX SIBJICHUI Ha KOMMYHUKATHBHO-TIPArMaTU4CCKY1O

OCHOBY, YTO SIBJISIETCSl KJIIOUEBOM MPEINOCHUIKOW IS yriIyOJIeHWs 3HAaHUU CTYIEHTOB B 00JacTH

CO3aHuA U PCAAKTUPOBAHHSA TCKCTOB MacCOBOM KOMMYHUKAaIIUH. CrunucTuKka Kak JUCLHUITIIIMHA

OXBATbIBACT M3YUCHUC A3ZLIKOBBIX CPCACTB, HX (byHKI_[I/IOHaJII:HOFO HasHAa4YCHUA U Bq)(beKTI/IBHOI‘O

HCIIOJIb30BAHUA B Pa3JIMYHBIX KOHTCKCTAX 06H_I€HI/I$I. I[I/ICI_II/IHJ'II/IHa AHATIU3UPYCT A3BIKOBBIC

€MHMIIBI Ha BCEX YPOBHSAX - (POHETHUECKOM, MOP(}OIOrHYECKOM, CHHTAKCHUYECKOM, JIEKCHUECKOM,

CEMaHTHYeCKOM U TeKkcToBoM. CTpykTypa Kypca ONpenensercs Kak Hayka O pa3Iu4HbIX

noACUCTEMAX JIMTCPATYPHOTI'O A3bIKA, TO CCTh O €ro CTUIIAX, U O CPCACTBAX SA3BIKOBOI'O BBIPAKCHUA,

KOTOPbIE HCHOJB3YIOTCS ISl JOCTHXKEHUS OnpeAeseHHOTro 3¢ ¢ekra B BbICKa3zblBaHUU. Kaxmblii

CTWIb A3bIKa XapPaKTCPUIYCTCA 0COOBIM CITOCOOOM HCIOJIb30BAHHUS S3BIKOBBIX CpCaAcCTB, KOTOPLIC

bopMHPYIOT pa3HOOOpPA3HBIC CTUITUCTUYCCKUAEC TPUEMBI.

1.2. TpyroeMKOCTh B aKaJieMHYEeCKUX KpPeauTax U yacax, GopMbl HTOTOBOI0 KOHTPOJIS
Tpynoemkocts: 3 ECTS, 32 akagemuueckux 4aca.
dopma UTOrOBOTO KOHTPOJIS: IK3aMEH.
1.3. B3auMoCBA3b TUCHUIIHHBI ¢ IPYTHMHU AUCHUILUIMHAMH Y4e0HOr0 MJIAHA CHENHAJIBLHOCTH
(HanpaBJieHH )
JluctumimHel, yaeOHbIe KypChl, HA OCBOCHUHU KOTOPBIX O0a3upyeTcs qaHHas AUCHIUTIINHA —

«OcHOBBI ~ si3bIKO3HaHUS», «Teopernueckas rpammaruka», «Teoperudeckas (QoOHETHKAN,
«Jlexcukonorusi», «Ucropus s3pikay, «lIpakTudyeckuii Kypc MNEpBOr0 HMHOCTPAHHOTO SA3BIKAY,
«[IpakTUKyM IO KYJIBTYpE pe4eBOro 0OEeHUS | MHOCTPAHHBIN S3BIKY.

1.4. Pe3ynpTaThl OCBOEHUSI MPOTpamMMbl AUCUMIUIMHBL JlaHHAs [OUCUUIUIMHA HampaBieHa Ha

Ppa3BUTHE CIEAYIOINX KOMIIETEHIIUN:
Kox Koa ungukaropa
AOCTHKEHUS HaumeHnoBanue HHIAUKATOpPA
KOMIIeTeHINH (8 HanmeHoBaHue KOMINIETEHIUH (8 N . o
KOMIIETeHINH (8 MOCTHKEeHHI KOMIIeTeH Ui (8
coomeemcmeuu coomeemcmesuu pabodum ¢ y4eOHvIM
coomeemcmeuu coomeemcmsuu pabouum ¢ y4eOHvIM
pabouum ¢ yyeoHvim NIaHOM)
pabouum ¢ niaHom)
naaHom)
YueOHbIM NAAHOM)
OIIK-1 CriocoOeH MpUMEHSTh CHCTEMY OIIK-1.1 AJNIeKBaTHO aHAJIM3UPYET OCHOBHBIE
JMHTBUCTUYECKHUX 3HAHHUH 00 SBJICHUS M TPOLECCH, OTPAXKAIOUINE




OCHOBHBIX (JOHETHUCCKHUX,
JIEKCHYECKHX, TPAMMATHUCCKUX,
CIIOBOOOPA30BATEIBHBIX SIBICHUSX,
ophorpaduu 1 MyHKTyal\H, O
3aKOHOMEPHOCTSIX (DYHKIIMOHUPOBAHUS
H3y4aeMOT0 WHOCTPAHHOTO S3bIKa, €r0
(YHKIMOHANBHBIX PA3HOBUIHOCTSX;

(hYHKITMOHUPOBAHUE A3BIKOBOTO CTPOS
M3y4aeMOT0 WHOCTPAHHOTO S3bIKa B
CUHXPOHUU H JTUAXPOHUHU.

OIIK-1.2

AJleKBaTHO UHTEPIPETUPYET
OCHOBHBIE IIPOSIBJICHUS B3aHMOCBSI3H
SI3BIKOBBIX YpOBHEN u
B3aMMOOTHOILIEHUS MOACHUCTEM SI3BIKA.

OIIK-1.3

AJleKBaTHO TIPUMEHSCT TTOHATHHHBIN
anmapaT HM3ydaeMOW  JUCLIUILIMHBI,
COONIIOJAaeT OCHOBHBIE OCOOCHHOCTH
HAy4yHOTO CTWIA B YyCTHOH U
MUCHbMEHHOU peyn.

OIIK-3

CrniocobeH mopoXKaaTh ¥ MIOHUMATh
YCTHBIE ¥ MUCbMEHHBIC TEKCTHI Ha
U3y4acMOM WHOCTPAHHOM SI3BIKE
NPUMEHHUTEIEHO K OCHOBHBIM
(yHKIHNOHATBHBIM CTHIISIM B
oduumansHON 1 HeOQUIHATBHOM
cthepax oOmIeHMS.

OIIK-3.1

AJIeKBaTHO UHTEPIIPETUPYET
KOMMYHHUKATHBHBIC IICITH
BBICKa3bIBAHHUS, TIOJTHO BBISIBIISICT
peNeBaHTHYIO HH(DOPMAIHUIO,
aJICKBATHO MJICHTUDUIHPYET
MPUHAIIICKHOCTD BHICKA3bIBAHUS K
ouIHaTEHOMY, HEHTPATBHOMY U
Heo(UIINATFHOMY PETHCTPaM
oOmIeHMS.

OIIK-3.2

KoppekTHo mepenaeT ceMaHTHYECKYIO
nH(popMaImio, a TaKKe
CTHJICTUYECKYIO U KYJIBTYPHYIO
KOHHOTAIIMIO  SI3BIKOBBIX  CIIUHMUII,
HCTIOJIBb3YEMBIX B yCTHOU 17§
MUCHhMEHHONH KOMMYHUKAIIHH.

OIIK-3.3

AJNIeKBaTHO  HUCHOJB3YET  JIEKCHUKO-
rpaMMaTH4ecKue H  (OHETHUECKUE
CpeAcTBa OpraHU3alMU 1IEJI0r0 TEKCTa
¢ CcOoOJNIOgEHHMEM  CEMAaHTHYECKOM,
KOMMYHHUKAaTHBHON M CTPYKTypHOH
IIPEEMCTBEHHOCTH MEXIy YacTAMHU
YCTHOTO ¥ /WM TIUCBMEHHOTO
BBICKa3bIBaHHSL.

OIIK-3.4

HocturaeT SCHOCTH, JIOTHYHOCTH,
COJIepKaTebHOCTH, CBSI3HOCTH,
CMBICTTIOBOM u CTPYKTYpHOU
3aBEPILICHHOCTH YCTHBIX u/unu
MMMCHMEHHBIX TEKCTOB B COOTBETCTBHH
c SI3BIKOBOM HOPMO,
parMaTH4YeCKUMHU u
COLIMOKYJIBTYPHBIMHU napameTpamu
KOMMYHHKAIIHH.




2. YYEBHAS ITPOT'PAMMA

2.1. lleau u 3aga49u AUCHUTIMHBI
Heab AMCHUNIMHBI:
® O03HAKOMJICHHE CTYJEHTOB C KOHIIENITYaJIbHBIMH OCHOBAMH OIICHKH W HWHTEPIpETAIiu
CTHJIEBBIX U CTUINCTHYECKUX SIBICHUIH,
e OBJIaJICHUE MU (YHKIIMOHATLHBIMU CTHIIIMH AHTJIICKOTO SI3BIKA n
OOIIENTMHTBUCTUICCKIMHE, TEOPETUUCCKUMH 3HAHUSIMHA O CTHJIMCTHYECKHUX CPEICTBAaX sI3bIKA
B CHCTEME,
e (GOpMHUPOBAHHE y CTYIACHTOB HABHIKOB JMHTBHCTUYECKOTO W MPArMATUYECKOTO MBIIIICHUS
Ha MaTepHaJIe U3y4aeMOoro S3bIKa U CTUIMCTHYECKOTO aHAIN3a TEKCTA.
3amauu nucuuminHbl: K 3a1auam Kypca OTHOCATCS
® paccMOTpeHHe KiIaccupukanuv (PYHKIIMOHAIBHBIX CTHJIEH W MX XapaKTEPHBIX S3BIKOBBIX
0COOEHHOCTEH,
e (opmMupoBaHUE TOHATHI S3BIKOBOW U CTUIIMCTHYECKON HOPMBI,
® W3yYCHHE TEOPETHYECKHX OCHOB CTHJIMCTUKH KaK OJIHOTO M3 COBPEMEHHBIX HaIpaBIICHUI
MCCJICIOBAHMS S3bIKa B (PYHKIITMOHAIBLHOM acCTIeKTe,
® W3yYCHHE CTHJIMCTUYCCKHX BO3MOXKXHOCTEH MOPQOIOTHUH, CHHTAKCHCA, CIOBOOOpa30BaHMS,
dpazeonoruu,
® pa3BUTHE CTHUJIMCTHYECKOM KOMIIETCHIIMM CTYJIEHTOB B TIPaBWJILHOM BBIOOpE CJIOBA,
dbopMHpOBaHHE W PA3BUTHE HABBIKOB CTHJIMCTHYECKOM M CMBICJIOBOW HWHTEPIpETAIIUN
TEKCTOB Pa3HBIX (PYHKIIMOHAIBHBIX CTUIICH,
® pa3BUTHE OCTETUYECKOTO BKYCa CTYJACHTOB Ha NPHUMEPE H3YYCHHUS OTPHIBKOB JIYUIIUX
KJIACCHYECKUX M COBPEMEHHBIX IMPOU3BEACHUN XYI0KECTBEHHOH MPO3bI, MO33UH, APAMBI,
NyOMUIIUCTUKY U JPYTUX CTHIICH.
2.2. TpynoeMKOCTh JUCIUIUIMHBI M BUJIIBI YY€OHON paboThl (B aKaJIeMHYECKUX YacaxX M 3a4E€THBIX

eIUHUIAX) (YOaIUums CIMpPOKU, KOMmopble He OyOyHm RPUMEHEHbL 8 PAMKAX OUCUUNTUHDL)

Pacnpenesienue no cemecTpam
Bcero, B
Buabl yueOHol padoThI aKaj.

yacax 5 | 6 | 7. 8 o

ceM | ceM | ceM ceM. ceM | ceM.

1 2 3 4 5 6 7 8
1.006mas Tpya0eMKOCTh U3y4eHHsI 108 108
AUMCHMILJIMHBI 10 ceMecTpaM, B T. 4.:




1.1. AynuTtopHbIe 3aHATHS, B T. U.: 32 32

1.1.1.JIekuun 16 16

1.1.2.IlpakTuyeckue 3aHATHS, B T. 4. 16 16

1.1.2.1. O6cyxnenue
MPUKIIAJHBIX IPOCKTOB

1.1.2.2. Keiicn

1.1.2.3. ]JlemoBble UTPHI,

TPCHUHTH
1.1.2.4. KoHTponbHbIE 2 2
paboThI
1.1.2.5. Jlpyroe (yka3atp)
1.2. CamocrositenbHas paboTa, B T. 4.: 76 76

1.2.1. IloaroroBka K 3K3aMeHaM

1.3. Koncynpramum

1.4. lpyrue MeTos! M POPMBI 3aHATUI

HToroBsiii KOHTPOIb (DK3aMeH, 3auer, JK3aMeH JIK3ame
. 3a4eT - yKazaTh) H

2.3. ConeprxaHue QU CHUNIHHBI

2.3.1. TemaTuveckuii NJIaH U TPYA0EMKOCTh ayIUTOPHBIX 3aHATHI (MOLY.JIH, pa3aeabl
AUCHUIINHBI M BUJBI 3aHATHI) 110 padodyemMy yueOHOMY IIAHY

Pa3nennl 1 TeMbl JUCIUIIINHDI Bcero Jexknun Ipaxkr. CeMuHa- Jladop.
(ak. yacoB) (ak. 3anaTus phI (ak. (ak.
4acoB) (ak. 4acoB) 4acoB)
4acoB)
1 2=3+4+5+6+7 3 4 5 6

Tema 1. Stylistics as Branch of

Linguistics; Expressive Means and 2 1 1

Stylistic Devices; Stylistics and Its

Subdivisions

Tema 2. Neutrality and Stylistic Coloring. 2 1 1

The Concept of Norm

Tema 3. Stylistic Function Notion: The 2 1 1

Semantic Structure of the Word

Tema 4. Stylistics and Other Linguistic 2 1 1

Disciplines: Semasiology, Onomasiology

Tema 5. Stylistics of Language and

Stylistics of Speech 2 1 1
Tema 6. Essential Concepts of Decoding

Stylistic Analysis and Types of 2 1 1
Foregrounding

Tema 7. Stylistic Classification of the 2 1 1
English Vocabulary

Tema 8. Phonetic Expressive Means and 2 1 1

Stylistic Devices; Graphic EM and SD




Tema 9. Lexical Expressive Means and 2 1 1
Stylistic Devices

Tema 10. Syntactical Expressive Means 2 1 1
and Stylistic Devices

Tema 11. Stylistic Grammar 1.5 1 0,5
Tema 12. The Category of Variation. 15 1 05
Tropes and Figures of Speech

Tema 13. Stylistics of the Text 15 1 0,5
Tema 14. Functional Styles; the Belles- 15 1 05
Lettres Style

Tema 15. Publicistic Style 1 0,5 0,5
Tema 16. Newspaper Style 1 0,5 0,5
Tema 17. Scientific Prose Style 1 0,5 0,5
Tema 18. The Style of Official 1 05 0,5
Documents

IIpomesricymounulit KonmpoJiv 2

uToro 32 16 16

2.3.2. Kpatkoe coaep:kaHue pa3/aejioB TUCIHUNIUHBI B BUJe TEMATHYECKOr0 MJIaHAa

Tema 1. CTuaMcTHKA KakK oOTpacib JMHIBHCTHUKHM; BbIpa3suTeJbHbIE CpeICTBA H
CTHJIMCTHYECKHE NPHEMbl; CTHIINCTHKA U ee moapasaebl. [IporcxoxaeHre TepMUHOB "CTHIIB" U
"ctunucruka". OOmactu uccinenoBanust ctuis. [IpoOieMa CTHIIMCTUYECKUX WCCIeNOoBaHUMI. THUIIBI
CTWJIMCTUYECKUX MCCIEAOBaHUM - JIuTeparypHas ctuinctuka, JInnrsoctunuctuka, CpaBHUTEIbHAS
ctunuctuka, Crunuctuka KoawpoBaHus, CTWIMCTHKA JACKOAMpPOBaHUsA, DyHKIHMOHATbHAS
ctunuctuka, Crwmctuyueckas Jekcukosjorus, Crunuctudeckas ¢oHetnka, CTuiauCTHYEeCKas
rpamMMaTtuka. CTUIMCTHKA SIBIISIETCS pa3/ielioM oOIIei TUHTBUCTUKH. OHA M3ydaeT BhIPA3UTEIIbHbBIC
CPEICTBA M CTUIUCTHYECKHE MPHEMBI, C OJHOW CTOPOHBI, U (DYHKIHMOHAIBHBIE CTHJIH, C APYTOW.
BripazutenbHble CpeicTBa sA3BIKA - 3TO 3BYKOBBIE, MOp(dojgoruyeckue, CIOBOOOpa3OBaTENbHBIC,
JeKcuueckue, Gpa3eosIorndecKue U CHHTaKCHYeCKre (POPMBI, CYIIECTBYIOIIHNE B S3bIKE KaK CUCTEME
C LIENBIO JIOTHYECKOTO U 3MOLIMOHAIBHOTO YCUJICHUS BbICKa3bIBaHUs. CTUIMCTUYECKUN TPUEM - 3TO
OCO3HAHHOE M HAaMEpPEHHOE YCWJIEHHE HEKOTOPOH THUIMUYHOM CTPYKTYphl U CEMaHTHYECKOTO
CBOMCTBA SI3BIKOBOM €IMHMUIIBI, TTOAHATON J0 OOOOIIEHHOTO cTaTyca W TaKUM 00pa3oM CTaBIIeH
T€HEPAaTUBHON MOJIETBIO.

1. Galperin LR. Stylistics. M., Boicias mkouna, 1977.



2. Apnonpn WM.B. Crunmuctuka COBpPEeMEHHOTO  aHTJIMHCKOro  si3pika  (CTHiMCTHKA
nexoauposanus). JI., ITpocsemenne, 1981.

3. Apnonpn U.B. Ctunuctuka. CoBpeMEHHBIH aHIIMUCKUN S3bIK. YUEOHUK Ui BY30B. M.,
Us3n.- Bo: ®nunTa, 2016.

4. Kukharenko V.A., A Book of Practice in Stylistics. M., Beicias mkosna, 1986.

5. Screbnev Y. N. Fundamentals of Stylistics, M. 1985.

Tema 2. HeliTpaJbHOCTh M CTWIMCTHYecKasd okpacka. IlonsTue HopMmbl. B nureparypHom
A3bIKE HOPMa NPEACTaBIseT COOONH MHBApUAHT (POHETUUECKUX, MOP(POIOTHIECKUX, JTEKCUUECKUX U
CHUHTAaKCUYECKHX 00pa3LoB, HUPKYIUPYIOLUINX B ONpPEEIECHHBIN NEpUOJ Pa3BUTHUS IaHHOIO S3bIKA.
Yy KaKI0ro MmoAbsA3blIKa B HAIIMOHAJIBHOM $3BIKC CCThb CBOU HOPMBI. BoNIBIIMHCTBO CIIOB SABJISIOTCS
HelTpanbHbIMU. CTUIMCTUYECKHE KOHHOTAIIMK MOTYT OBITh BHYTPEHHUMH U BHeIIHUMHU. ClloBa co
CTWJIMCTUYECKON OKpAacKOM 00JalaloT BHYTPEHHMMH CTWJIMCTUYECKUMHU KOHHOTarusMmu. CioBa
CTWJINCTUYECKH  HEUTpaJbHbIE HMMEIOT TOJIBKO BHEHNIHME CTWJINCTUYECKHME KOHHOTALWH,
npruoOpeTeHHbIE B ONPEACTICHHOM TEKCTE.

1. Galperin LR. Stylistics. M., Boicias mkouna, 1977.

2. Apnonpn WM.B. Crunuctuka COBPEMEHHOTO  aHTJIMHCKOro  si3pika  (CTHiMCTHKA
nexoauposanus). JI., ITpocsemenue, 1981.

3. Apsonpn U.B. Ctunuctuka. CoBpeMEHHBIH aHIIIMUCKUN S3bIK. YUEOHUK IS BY30B. M.,
Us3n.- Bo: ®nunTa, 2016.

Tema 3. [lonsiTue cTuIUcTHYeCKOH PpyHkiun: CeMaHTH4YeCKasi CTPYKTYpa ciaoBa. CTUIHCTHKA
U3y4aeT CTHJIUCTUYECKYI0 (YHKIUIO (DOHETHMUECKUX, JIEKCHYECKUX, TpPaMMATHUECKUX W
q)pa3eonomqecxnx JAaHHBIX A3bIKA. Crunucruka HHTCPCCYCTCA BBIPASUTCIIbHBIM MOTCHIUAJIOM 3TUX
CAUHUIL U UX BBaHMOﬂeﬁCTBHCM B Tekcre. CemaHTHuecKas CTPYKTYypa CJIOBa COCTOUT U3 C€TO
rpaMMaTH4YeCKOr0 3HAYEHUS M JIEKCMYECKOro 3HadeHus. JIeHOTaTMBHOE M KOHHOTATHBHOE
3HaYeHHE; KOHTEKCTyalbHOE  3HAa4YeHHE, KOMIIOHEHThl ~ KOHHOTATUBHOTO  3HAUYE€HUA  —
SMOIUOHAJIBHOC, OLICHOYHOC, BBIPA3UTCIIbHOC U CTUIIMCTUYCCKOC.

1. Galperin LR. Stylistics. M., Boicias mkoina, 1977.

2. Apnonpn WM.B. Crunuctuka COBpPEMEHHOTO  aHTJMHCKOro  si3pika  (CTHiMCcTHKA
nexoauposanus). JI., ITpocsemenne, 1981.

3. Apsonpn U.B. Ctunuctuka. CoBpeMEHHBIN aHTIMUCKUN S3bIK. YUEOHUK Ui BY30B. M.,
Us3n.- Bo: ®nunTa, 2016.

Tema 4. CruaucTdka W JApyrue JHMHIBHCTHYecKHMe aucHUILIMHBI: Cemacuosorus,
Onomacuosorusi. CTUIMCTHKA B3aWMOJICUCTBYET C TAaKOW TEOPETUYECKON AUCHMILUIMHOM, Kak

CCMACHOJIOTHUA — OTpacCjib JIMHTBUCTHKH, KOTOpasd 3aHUMACTCA CJIOBAMU U (bpasaMH, a TaKXe



KOHICIIIHUAMHK, KOTOPBIC OHHU IIPCACTABIIAIOT. Ona HN3y4acT 3HAYCHHUEC CJIOB HE3aBUCHUMO OT HX
ITPON3HOIICHMAL. OnoMacHoIorus — 3TO TEOpH HAMMCHOBAHUS, 3aHUMAIOIAsACA BBI60pOM CJIOB ITIpH
HAaMMCHOBAHUU OOBEKTOB HMIIH SIBJICHUM.

1. Galperin L.R. Stylistics. M., Briciias mxona, 1977.

2. Apuompn W.B. Crwimctuka COBpPEeMEHHOTO  aHIIMHCKOro  si3blika  (CTHIHMCTHKA
nexkogupoBanus). JI., [IpocBemenue, 1981.

3. Apuonpa WU.B. Ctumuctuka. COBpeMEHHBIN aHTIIMMUCKUHN SI3bIK. YUEOHUK i BY30B. M.,
Us3n.- Bo: ®nunTa, 2016.

4. Kukharenko V.A., A Book of Practice in Stylistics. M., Beiciias mikosna, 1986.

5. Screbnev Y. N. Fundamentals of Stylistics, M. 1985.

Tema 5. CTHAMCTHKA fI3bIKA M CTHJIMCTHKA pedd. SI3bIK — 3TO YMCTBEHHO OpraHM30BaHHAs
crcTeMa SI3bIKOBBIX €IMHULl. B oTiin4Me ot s13bIKa, peub He SBJIAETCS YUCTO YMCTBEHHBIM SIBICHUEM,
HE SBJSIETCS CHUCTEMOHM, a IMpOLEeccOM OOBEIMHEHMs 3THUX S3bIKOBBIX 3JIEMEHTOB B JIMHEHHBIE
SI3BIKOBBIE €IMHHULIbI, KOTOPBIE HAa3bIBAIOTCSA CUHTAarMaMHU.

1. Apunonsny W.B. Crunuctuka COBpEMEHHOro — aHriuiickoro  s3bika  (CTwimcTHka
nexkogupoBanus). JI., [IpocBemenue, 1981.

2. Apsonpn U.B. Crunuctuka. CoBpeMEHHBIN aHTJIMHCKUAN SI3BIK. YUEOHUK i1 BY30B. M.,
W3n.- Bo: ®aunra, 2016.

3. Kukharenko V.A., A Book of Practice in Stylistics. M., Beiciiast mikosna, 1986.

Tema 6. OcHOBHbIE KOHUENIMH AeKOAUPYIOUIEH CTHIMCTUKUA. AHAJIN3 M TUIBI BblJAeJeHUsI.
OTHOCUTENBHO HOBOE HANpaBICHHE B CTWIMCTUKE - 3TO JEKOAUpYyromas ctuiuctuka. Kaxabiid
pEYEBOIl aKT UMEET UCIOTHUTENS, UM OTIPABUTENS peud, U noiydatens. [lepBblii BBIOIHSIET akT
KOAMPOBAHUS, a BTOPOWM - aKT JEKOAUpoBaHUs wHPopMmarmu. Jlekoaupyromas CTHIHCTUKA
MpeanojaracT MEpPCHeKTUBY YHTATENs C aKIEHTOM Ha JIMHTBUCTHYCCKWN aHAIM3 TEKCTa B
COYETaHMM C METOJaMH JIMTepaTypHOro aHamms3a. OgHuM U3 (GyHAAMEHTAIBHBIX TOHSATHN
JNEKOJUPYIOIIEH CTHUIIMCTUKH SIBJISETCS BBIICICHHE. DTO CIOCOOHOCTh BEpOATBHOTO JIIEMEHTa
nproOpeTaTh MOTMOJHUTEIHLHOE 3HAYCHHE B OIMPEACTICHHOM KOHTEKCTE. B nmTeparypHOM TeKcTe
TaKHE AJIIEMEHTBI CTAHOBSITCS CTUIIMCTUYCCKU BBIJICJICHHBIMH OCOOEHHOCTSIMH, (DOPMUPYIOIIUMH €TI0
CTUJIMCTUYECKYIO (yHKIUMIO. Jlekoaupyromas CTHIMCTHKA pa3padoTana CIeAyroIIie OCHOBHBIC
METO/Ibl BBIJICJICHUS - CXOAUMOCTh BBIPA3UTENbHBIX CPEJICTB, UppaIualis, HAPYIIEHHOE OKUaHUE,
COYETaHHE, CEMAHTUYECKUE IOJII M TOIycMBICIOBBIe CTpykTyphl. Galperin L.R. Stylistics. M.,

Bricmras mixoia, 1977.



1. Apuoasng W.B. Crwimctuka COBPEMEHHOTO  aHIVIMMCKOTO  si3bika  (CTuimucTuka
nexoauposanus). JI., ITpocsemenne, 1981.

2. Apnonpn U.B. Crunuctuka. CoBpeMEHHBIH aHMIIMUCKUAN S3bIK. YUeOHUK IS BY30B. M.,
Us3n.- Bo: ®nunTa, 2016.

3. Kukharenko V.A., A Book of Practice in Stylistics. M., Beictas mkosna, 1986.

4. Screbnev Y. N. Fundamentals of Stylistics, M. 1985.

Tema 7. Ctuancruyeckas kJjaaccupukanus aHIIHICKOro cjoBapsi. Bechb cinoBapHBIM 3amac
AQHTJIMHACKOTO f3bIKA pAa3/IeIeH Ha TPU OCHOBHBIX CJIOSI: JIMTEPATypHbIA, HEUTPAIbHBIA U
pa3roBOpHBIA CIOW. JIUTepaTypHbI M Pa3TOBOPHBIA CIOM COJAEPXKAT PsiA MOATPYI, KaXaas W3
KOTOPBIX 00J1alaeT CBOMCTBOM, KOTOpOE pasleiisieT CO BCEMH MOATPYNIaMU CJIOB BHYTPH CIIOSL.
JlutepaTypHBbIii CIOBapb COCTOMT W3 CIEAYIOIIUX TPYIIN CIOB: OOIIME JUTEpaTypHBIE, TEPMHUHBI U
yUeHble CJIOBa, MOITHUYECKHE CJIOBAa, apXauyHble cJoBa, OapOapu3Mbl M HHOCTPAHHBIE CIIOBA,
JUTepaTypHble HOBOOOpa3oBaHUsA. Pa3roBOpHBIN cilOBaph pa3jieiseTcss Ha CIEAYIOUIUE TPYIIIbL:
o0111e pa3roBOpHBIE CIIOBA, )KAProH, KaprOHU3MBI, IPO(EeCCHOHAIBHBIC CI0BA, AUAJICKTHHIE CIIOBA,
BYJIbI'apU3MBbl, pa3rOBOPHBIE HOBOOOPA30BAHMS.

1. Galperin L.R. Stylistics. M., Beicmias mkomna, 1977.
2. Apnonpn  WM.B. CrunmucTuka COBPEMEHHOTO  aHTJIMHCKOro  si3bika  (CTHiMCTHKA
nexoauposanus). JI., ITpocsemenue, 1981.
3. Apsonpn U.B. Ctunuctuka. CoBpeMEHHBIH aHIIIMUCKUN S3bIK. YUEOHUK Ui BY30B. M.,
Us3n.- Bo: ®nunTa, 2016.
Tema 8. @oneTHYecKkne BbIpa3uTeJIbHbIE CPEACTBA U CTHJIMCTHYECKHE MPUeMbl. [ padudeckue

BC u CII. CaMpIMu MOIIHBIMH BBIPa3UTEIbHBIMU CPEACTBAMU SI3bIKA SIBIISIOTCS (POHETHUECKHE.
Cpenu ¢ponernueckux BC u CII MOXHO yHOMSIHYTH OHOMATOIICIO, aJNIUTEpPAINIo, pUPMy U PUTM,
HPUSATHOCTH 3BYYaHUs, AUCTaPMOHHUIO, ACCOHAHC.

Galperin LL.R. Stylistics. M., Beicmas mkoma, 1977.

Tema 9. Jlekcuueckue BbIpa3WTe/IbHbIE CPeACTBA M CTHUJIMCTHYeckHe mnpuembl. CioBa B
KOHTEKCTE MOTYT MPUOOpPETaTh JOMOIHUTENbHBIC JIEKCUYECKHE 3HAYCHUS, He 3a(UKCUPOBAHHBIC B
CJIOBapsiX, KOTOPBIC HA3BIBAIOTCS KOHTEKCTYalbHBIMH 3HA4YEHUsAMU. [0, 4TO B JIMHIBHCTHKE
U3BECTHO, KaK IEPEHOCHBI CMBICI, NPEACTaBIseT cO00l B3aUMOCBA3b MEXAY ABYMs TUIAMHU
JIEKCUYECKUX 3HAUEHUM: CIOBApPHBIM M KOHTEKCTyaJdbHbIM. Cpeay JIEKCHUYECKUX CTHIMCTHYECKHX
IPUEMOB MOXKHO BBIICTHTH MeTa(opy, METOHHMHIO, HMPOHHUIO, IYIMy, KanamOyp, 3IIUTET,
OKCIOMOPOH, aHTOHUMA3HI0, CpaBHEHNUE, 3B()hEMU3M, rUIepOoILy U JpyTrHe.

1. Galperin L.R. Stylistics. M., Beicmias mkomna, 1977.



2. Apnonpn WM.B. Crunmuctuka COBpPEeMEHHOTO  aHTJMiCKoro  si3pika  (CTHiMCTHKA
nexoauposanus). JI., ITpocsemenne, 1981.

3. Apnonpn U.B. Ctunuctuka. CoBpeMEHHBIH aHIIMUCKUN S3bIK. YUEOHUK Ui BY30B. M.,
Us3n.- Bo: ®nunTa, 2016.

Tema 10. CuHTakcHuYecKHe BbIpa3uTeJbHbIE CPeACTBA M CTHJIMCTHYECKHe Tpuembl. [lo
MHeHu1o ["anbnepuna, cymecTBytoT yerbipe rpynnsl cuatakcndeckux BC u CII. Kommo3uimonssie
o0pa3ilbl  CHUHTAaKCHUYECKOTO  TOCTPOEHUS, OCOOEHHBIE  CIOCOOBI  OOBEAMHEHHS]  YacTel
BBICKa3bIBaHUS, 0CO0O€  HCIIOJIb30BAHHWE  PA3TOBOPHBIX  KOHCTPYKIUH,  CTHUIMCTUYECKOE
UCIOJIb30BaHUE CTPYKTYpHOTro 3HaueHus. CTuiIMcTuYeckas 1 rpaMMaTUyecKasi UHBEPCHS.

Galperin L.R. Stylistics. M., Beicmas mikoina, 1977.

Tema 11. Ctuanctuyeckas rpammatuka. CTuiab MeHee W3ydeH Ha MOP(OIOTHUYECKOM YpPOBHE,
yeM Ha J000M JapyroMm ypoBHe. CTHIMCTHYECKAass TpaMMaTHKa HCCIEAYeT CTHIMCTUYECKUI
NOTEHLMal MOP(OJOTHUYECKHX M CHHTakcuyeckux (opm. CTUIUCTHUECKHE KOHHOTAllMU He
00s3aTeNIbHO O3HAUYAIOT HApYUIEHHWE HOPMATUBHBIX pEYEeBBIX Ia0J0HOB. OHUM OCHOBaHbI Ha
Pa3IUYHBIX CIyYasX TPAHCIO3UIMU. TpaHCIIO3UIUS TPEICTaBiIsieT co00il mepexon OT OJHOTO
rpaMMaTHYecKoro kKjacca K Japyromy. B pamkax »Toif 00iacTé OBLTH BBISBICHBI CIEAYIONINE
po0JIeMbl: CTHIIMCTUYECKHE (QYHKIIMN apTUKIIEH, pOAUTEIHLHOIO Majie’ka U MHOKECTBEHHOTO Yncia
CYILIECTBUTENIPHOTO, CTUJIUCTHYECKAas TPAHCIIO3ULIUS MECTOMMEHUM, CTHJIMCTHYECKas (DYyHKIUS
CTETICHEW CpaBHEHMS MPUIIATaTeNIbHBIX U CTHIIMCTHYECKHE (DYHKIIUU TTIArObHBIX KATETOPUH U T. 1.

1. Apunonsny W.B. Crunuctuka COBpEeMEHHOro — aHriumiickoro  s3bika  (CTuimcTHka
nexkogupoBanus). JI., [IpocBemenue, 1981.

2. Apsonpn U.B. Crunuctuka. CoBpeMEHHBIN aHTJIMHCKUAN SI3BIK. YUEOHUK 1 BY30B. M.,
W3n.- Bo: ®aunra, 2016.

Tema 12. Tponsl u ¢urypst peun. Tponsl U GUrypsl peun pacCMaTPHUBAIOTCSA KaK MPOSBICHUS
KaTeropuy BapHallid Ha MapagurMaTHYeCKOM (TPOIbI) M CHHTarMaTH4YecKoMm ((UTypsl peun)
ypoBHsiX. Tpombl OCHOBaHBI Ha TepeHoce 3HaueHWW. OHM 0a3WpyrOTCS Ha acCOIMAIlUU WU
AQHAJIOTUM ¥ HANpaBlIeHbl Ha TMPHIAHUE BBIPA3UTEIBHOCTH M 3MOIMOHAJIBLHOTO OKpAIIMBAHHS
BbICKa3bIBaHUIO. CTHIMCTHYECKUNA APPEKT (GUrypsl peun JocTturaercss Onaromaps HEOOBIYHOMY
PAaCIOJIOKEHUIO CII0OB U CUHTAKCUYECKUX KOHCTPYKIHM, QYHKIMOHUPYIOIIMX HA CHHTarMaTH4eCKOM
YpOBHE.

1. Apunonsny W.B. Crunuctuka COBpEeMEHHOro — aHriumiickoro  s3bika  (CTuimcTka
nexoauposanus). JI., ITpocsemenue, 1981.



2. Apsonpn U.B. Crunuctuka. CoBpeMEHHBIN aHTJIMHCKUAN SI3BIK. YUEOHUK IS BY30B. M.,
W3n.- Bo: ®aunra, 2016.
Tema 13 CTuaucTuka TekcTa. DTO pas3zien JIMHTBUCTHUKH, KOTOPBIM HM3y4aeT Pa3IUYHbIC THUIIBI

TEKCTOB, HMX CTUJIMCTUYECKHE OCOOCHHOCTH, CpEACTBA PA3BUTUSI TEKCTa, pEUeBble HOPMBI B
pa3sIUYHBIX  (PYHKUMOHANBHBIX CTWJISAX M TUMNaXx peyd (MOHOJOr, JHAJIOT, MOJHUJIOT),
WUHAUBUAYalIbHbIE CTUIM (MAMONEKTHI). Bece 3TH KaTeropuu B3auMOCBSI3aHbI M B3aMMO3aBHCHMBI.
Cumnraercs, YTO CTHIIMCTHKA JOJDKHA 3aHUMAThCS €AMHUIIAMH OOJIbIIIe, 4eM Ipeioxkenue. Ciaenyer
pacKpbIBaTh BHYTPEHHUE MEXaHU3MbI TEKCTA.

1. Apuonsng W.B. Crwimctuka COBPEMEHHOTO  aHIVIMMCKOTO  si3bika  (CTuimucTuka
nexkogupoBanus). JI., [IpocBemenue, 1981.

2. Apsonpn U.B. Crunuctuka. CoBpeMEHHBIH aHIIIMUCKUAN S3bIK. YUeOHUK IS BY30B. M.,
W3n.- Bo: ®aunra, 2016.

Tema 14. @OyHKHUHOHAJBbHBIE CTHJIH; CTWIb XYyI0:KeCTBeHHOW JuTepatypbl. CoriacHo
[anpnepuHy, (YHKIUOHAIbHBIA CTUJIb - 3TO CHCTEMa B3aUMOCBSI3aHHBIX S3BIKOBBIX CPEICTB,
ClIy’Kalas OHp@I[CJICHHOfI eJmm B KOMMYHUKAIIAU. 910 KOoOpAuHanus BBIPA3UTCIBbHBIX CPCACTB U
CTHJINCTUYECKUX TIPUEMOB, KOTOpas (OPMHUPYET XapaKTEPHBIE OCOOECHHOCTH Ka)JIOTO CTHIIS.
OYHKIMOHAIBHBIA CTHIJIb MPEUMYLIECTBEHHO MPOSIBISIETCSA B JIMTEPATYpPHOM CTaHAapTe s3bika. Mx
TakK€ Ha3bplBalOT perucrpamMud wid  Auckypcamu. Kaxnpli  (QyHKIUMOHANBHBIM  CTWIIb
XapaKTCPU3yCTCA CBOUMU I'PAMMATUICCKHUMHU, JICKCUMYCCKUMU U CTUIIMCTHYCCKUMUA OCOGGHHOCTHMI/I.
lanpnepun BeigenseT cinenyromue GyHKIMOHATbHBIE CTUIIN: CTUJIb XYA0XKECTBEHHOM JTUTEPaTyphI
(mon3us, SMOLMOHANIbHASA Tpo3a, JApama), MyOJUIUCTHYECKUNA CTUJb, CTUJIb Ta3eTHBIX TEKCTOB,
HAyYHO-TIOMYJISIPHBIN CTUJIb, CTUIIb OQULIUATBHBIX IOKYMEHTOB.

Galperin L.R. Stylistics. M., Boicmias mkomna, 1977.

Tema 15. IlyoaumucTuyeckuii cTwib. [IyonuiucTuyeckuil CTHIb 3aHUMACTCSI ONPEACTICHHBIMU
HNOJUTUYECKUMH, COLMAIbHBIMM, SKOHOMHUYECKMMH, KYyJIbTYypHbIMH mpobisemamu. Ero nensro
ABIISIETCA OKa3aHUE BIMAHUSA Ha OOIIECTBEHHOE MHEHME, YOS)KIEHME uuTarens W ciaymarens. B
OTJAMYUE OT JpYyruX (OpMaNbHBIX CTUJICH, MYOJUIMCTUYECKUNA CTUIb HMEET YCTHBIE
Pa3HOBHUIHOCTH, B YaCTHOCTH, OPAaTOPCKUM moacTwib. llogcTuisiMu myONUIMCTUYECKOTO CTHIIS
ABIISIFOTCSI: OPATOPCKOE UCKYCCTBO, CCE, JKYPHAIUCTCKUE CTaThU, PaAHO- U TEICKOMMEHTApUH.

Galperin LL.R. Stylistics. M., Beicmas mkoma, 1977.

Tema 16. I'azernslii cTmiab. Ero mensio sBisercs HMHPOPMHUPOBAHHWE W WHCTPYKTHPOBAHUE

yurtarend. OH BKIIIOYaeT KpaTKUC HOBOCTHBIC 3aMCTKH, PCKIAMHBIC U OGBHBHCHI/IH, 3aroJjIOBKH,



PEIaKIMOHHBIC CTAaThU M Ipecc-peliu3bl. B HEM eCTh CBOM JIGKCHYECKHE, I'paMMaTHYCCKHE W
CUHTAaKCUYECKHE OCOOEHHOCTH.
Galperin I.R. Stylistics. M., Beicmas mikosna, 1977.

Tema 17. Hayunblii npo3anyeckuii cTuiab. Ero menpio sSBIseTCs CO3MaHMEe HOBBIX KOHIICIIINMI,

JIOKa3aTelIbCTBO THUIOTE3bl, PACKPHITHE BHYTPEHHHUX 3aKOHOB CYIIECTBOBaHUS, pPa3BUTHUS,
B3aMMOCBSA3€M MeXIy pa3iuuHbIMH SBIECHUSMU U T. A. CTuib HayyHOW NpO3bl HUMEET TpH
Pa3HOBUIHOCTHU: CTHJIb TYMaHUTApHBIX HAyK, CTUJIb «TOYHBIX» HAYK, CTHJIb MOMYJISPHO-HAYYHOU
MPO3BI.

Galperin LR. Stylistics. M., Boicmas mkomna, 1977.

Tema 18. Ctuap opuuuanbHbIX JOKYMeHTOB. OH MpECTaBICH CIACAYIOIMMUMH TOICTUIISIMUA WA
Pa3HOBUAHOCTSMH: SI3BIK  JICTIOBBIX JOKYMEHTOB, S3BIK HOPHAMYECKHX JTOKYMEHTOB, SI3BIK
JOUIITIOMATUU U A3bIK BOCHHBIX I[OKyMeHTOB. y KaXXI0ro I1mnmoACTHUIIA €CTb CBOA onpe;[eneHHa;I
KOMMYHI/IKaTI/IBHa}I IICJIb U CUCTEMA B3aUMOCBSA3AaHHBIX SI3BIKOBBIX U CTUJIMCTUYCCKUX CpeI[CTB.

Galperin LL.R. Stylistics. M., Beicmas mkomna, 1977.

2.3.3. Kparkoe coaep:kaHue CeMHUHAPCKUX/MPAKTHYECKUX 3aHATHIH
(Kpartko n3noxuth Gopmy/(hopMbI TPOBEICHHS CEMUHAPCKHUX 3aHSATHIA).

1. CemuHapckue 3aHATHS 10 CTUIMCTHKE COUETAIOT B ce0e KaKk TEOPETUIECKHE OOBSICHEHHUS, TaK U
MPAKTUYCCKUC 3aJlaHUA, I-ITO6I>I CTYACHTBHI MOTJIM JIydlI€ IIOHATb W HNPHUMCHATHL H3YYCHHLIC
KOHICIIIHUKU B IIPAKTUKC. HpOBe,Z[GHI/Ie CTHUJIIMCTHYCCKOT'O aHaJIn3a TCEKCTOB ABJISIETCA BaKHBIM
ATAaoM B M3YyYCHHH CTWJIMCTUKU. DTOT MPOIIECC MO3BOJISET BBISIBUTH OCOOCHHOCTH SI3BIKOBOTO
BBIPOKEHUS, CTHJIMCTUYECKHE TPHEMbI W WX BO3JEHCTBHE Ha BOCHpusTHEe Tekcra. [locie
BBIIACIICHUA A3BIKOBBIX CPCIACTB HCOGXOZ[I/IMO MMPpOaHATIU3UPOBATH UX CTUIIMCTUYCCKOC 3HAUCHUC U
addekt. D10 BKIIIOUAET B cebOs ONMpeneseHre TOro, Kakue 3MOIUU WM acCOIMAINH BBI3BIBAIOT
UCTIONI30BaHHBIE CIIOBA M BBIPAKCHHUS, a TaKKe Kakhe pPHUTMUYECKHE U 3BYKOBHIC
XapaKTEPUCTUKHN TMPHIAIOT TEKCTY OCOOYI0 BBIPA3UTENBHOCTh. [IpOBefcHNE CTHIIMCTUYECKOTO
dHaJIn3a MO3BOJIACT HC TOJIBKO JIYYIIC IMOHATH TCKCT, HO W PA3BHBACT HABBIKHM KPUTHUYCCKOI'O
MBIIJICHUSA U aHAJIUTHYCCKOI'O MBIIIJICHUA CTYACHTOB.

2.3.4. MarepuaibHO-TeXHHYECKOEe o0ecnevyeHue 1 CINITIMHBI

(Kpatko mpencraBuTh IEpeYeHb MAaTEePUATBHO-TEXHUYECKOTO OCHAIIEHHsS, WH()OPMAIIMOHHO-
TEXHUYECKHUX CPEJICTB).



MarepuanbHO-TEXHUYECKOE OOecreueHue AUCITUTUTHHBI

II0 CTHJIMCTHKE KIIIOYacT B

ceos

pa3HooOpa3Hble pecypchbl U MHCTPYMEHTHI, HallpaBJICHHbIE HA M3yY€HUE U MOHHUMAaHHE S3bIKOBBIX

CPEACTB U CTHJIEBBIX OCOOEHHOCTEH TEKCTOB. DTO B NEPBYIO OYepeab Y4eOHbIE MOCOOHS H

auTeparypa - yueOHUKH, CIIPAaBOYHHUKH, HAyYHBIE CTaTh U MOHOTpa(pHU MO CTHIIMCTHKE, KOTOPbIE

MpeaoCTaBIAIOT CTYACHTaAM HGO6XOI[I/IMBIC 3HaHUA O TCOPCTHYCCKHUX OCHOBAX M IMPAKTHUYCCKUX

npUMepax aHaIu3a TEKCTOB. TeKCThI pa3MYHBIX KAHPOB U CTHJICH MO3BOJISIIOT CTYJIEHTaM H3ydaTh

KOHKPETHBIE IIPUMEPHI SI3BIKOBBIX KOHCTPYKLHMM U CTUIMCTUYECKUX NpUEMOB. J[OCTyl K OHIIAlH-

OazaMm JaHHBIX, 3JICKTPOHHBIM 6I/I6J'II/IOTCKaM, caiitaM ¢ AKTYAJIbHBIMU CTATbAMH U UCCJIICAOBAHUAMU

M0 CTUJIMCTUKE MOXKET 3HAUYUTEIbHO 000raTUTh Y4eOHBIH mpoiiecc.

2.4. MoayJ/ibHasi CTPYKTYpa AMCUMILIMHBI ¢ pacnpeaejeHneM BecoB 1o (popMaM KOHTPoOJIei

Beca
Beca pe3yJbTHupy
HMTOTOBBIX o1eit
Beca onenox m
OIIEHOK OLIeHKH
NMPOMEKYTOUHBIX
Beca ¢popm . NMPOMEKYTO | HPOMEKYTO
Beca dopm KOHTPOJIeH 1
TeKyUIUX YHBIX YHBIX
N NPOMEKYTOYH | Pe3yJIbTHPYIOIIHX N N
KOHTPOJIeii B . KOHTPOJIeil | KOHTpoJiei
. BIX KOHTPOJIEli | OIeHOK TeKYUIUX
DopMbl KOHTPOJIEH Pe3yJabTHPYIOL] ., B U OLIEHKHU
B OLIEHKAX KOHTPOJIeii B
HX OLIEHKaX Pe3yJbTHPY | HTOrOBOTO
NPOMEKYTOYH HTOrOBBIX N
TeKyUIUX . omei KOHTPOJIA B
N bIX KOHTpOJIEi OIIeHKAaX
KOHTpoJIeii OlLICHKe pe3yJbTupy
NMPOMEKYTOUHBIX N
N MPOMEKYTO e
KOHTPOJIEH
YHBIX OlleHKe
KOHTPOJIC | HWTOroBOro
KOHTPOJIsA
Bun yqeﬁl{oi’[ Mi1'| M2 |M3 |M1 | M2 | M3 | M1 | M2 M3
PadoThI/KOHTPOJISA
Tect 1
KonTtponbHas pabora
Ompoc 1
Jpyaue gpopmul (Yrazams)
Beca pesynbTupyrommx 0,5
OLIEHOK TeKYIINX KOHTPOJEH B
WTOTOBBIX OI[EHKAaX
MPOMEKYTOUHBIX KOHTPOJIEH
Beca onieHOK IpoMeKyTOUHBIX 0,5
KOHTPOJICH B UTOTOBBIX
OIIEHKaX MPOMEKYTOUYHBIX
KOHTpOJIeH
Bec uroroBoii orienku 1-ro
MTPOMEKYTOYHOT'O KOHTPOJIIS B

! Vue6nsiit Moxyns




pE3YJIbTUPYIOIIEH OLIEHKE
MPOMEKYTOUHBIX KOHTPOJIEH

Bec utorosoi orneHku 2-1o
MIPOMEKYTOUHOTO KOHTPOJIS B
pe3YJIBTUPYIOIIEH OLIEHKE
MIPOMEKYTOUHBIX KOHTPOJIEH

Bec utorooii oneHku 3-ro 1
MIPOMEKYTOYHOT'O KOHTPOJIIS B
pe3yJIBTUPYIOIIEH OLIEHKE
MTPOMEKYTOYHBIX KOHTPOJICH

Bec pesynbTupyroieii OreHK 0,5

MIPOMEKYTOYHBIX KOHTPOJIEH B
pE3YJIbTUPYIOIIEH OLIEHKE
HUTOTOBOT'0 KOHTPOJIS

3a4eT (OIEHKA HTOrOBOI'0 0,5
KOHTPOJIs1)

1

3. Teoperuveckuii 010K (ykazvliearomca mamepuanvl, He0OX00UMble OJIA 0CBOCHUA YHUeOHOU

npozpammasl 0ucuunﬂuubl)

3.1. MaTepuaJjibl 10 TEOPETHYECKOH YaCTH Kypca

3.1.1. YueoHuk(n);

OcHoBHas nuTepaTypa

1.
2.
3.

Galperin LR., Stylistics, M., Bricias mkomna, 1977.

Gurevitch V.V., English Stylistics, Moscow, 2005.

Apnompn  W.B., Crunuctuka COBpPEMEHHOrO aHriuickoro s3pika  (CTuUamcTHKa
nexkoaupoBanus), JI., [Ipoceemenue, 1981.

Apnonpa U.B., Crunmuctuka. CoBpeMEHHBIH aHTIIMACKHUNA SI3BIK. Y4YeOHUK U1 BY30B, M.,
Us3n.- Bo: ®nunTa, 2016.

3uamenckas T.A., Ctumuctuka anrimickoro s3eika. OcHoBbl Kypca [/ Stylistics of the
English Language. Fundamentals of the Course, U3natensctBo: Enutopuan YPCC, 2002.

JlomonHUTEIBHAS TUTEPATYPA
Kukharenko V.A., A Book of Practice in Stylistics, M., Briciias mkoma, 1986.
Screbnev Y. N., Fundamentals of Stylistics, M., 1985.

1.

o & 0N

Widdowson H.G., Stylistics and the Teaching of Literature, Longman, 1975.
Verdonk P., Stylistics, Oxford University Press, 2010.

Borun I'.1., MeTtononoruyeckoe 1mocooue Mo MHTEPIPETAUN XYA0KECTBEHHOTrO Tekcra: s

3aHUMaromuxcst uaoctp. @unonorueit, 2000.

Koconoxkuna JI.B., [IpakTuueckasi CTHJIMCTUKA aHTJIMHACKOTO S3bIKA: aHAIM3 XYI0KECTBEHHOTO

tekcta, M3garensctBo: Mapr, 2004.




7. Pasunkuna H.M., ®OyHknuoHanpHas cTuiaucThka: Ha marepuane aHTIIMICKOTO M PYCCKOTO
SI3BIKOB, M3maTenncTBo: M., Beicmias mikoia, 2004,

8. Koxuna M.H., CTUiMcTHYECKHUIT CTI0Baph PYCCKOTO si3bika (DIEKTPOHHBIN pecypc).

9. Collins Cobuild Essential English Dictionary. London, 1996.

10.Scott, A. F. Current Literary Terms. A Concise Dictionary of Their Origin and Use. London,
1965.

11.MoctkoBa C.f., CwmbikanoBa JI.A., Uepussckas C.I1. English Literary Terms. JI., W3a-Bo
«IIpocsemenue», 1967.

12.Hornby, A.S. Oxford Advanced Learner’s Dictionary of Current English.

13.bapkosckas, H.B. TepmuHonorndeckuii MUHUMYM M PEKOMEHJIAIMH JUISI CaMOCTOSITEIbHOMN
pabotel o Kypcy «BBemeHnue B nutTeparypoBencHue». ExarepunOypr, M3m.-Bo Ypambckoro

yHuBepcutera, 2003.

3.1.2. Kypc jJekumuii;
3.1.3. Kparkue KOHCNEKTHI JIEKIHIH;

3.1.4. TJaoccapuii/TepMUHOJIOTHYECKH CJIOBAPD;
GLOSSARY OF LITERARY AND STYLISTIC TERMS

Aesthetic function — Greek aistheticos, perceptive; aisthanesthai, to feel, or to perceive.
Connected with the appreciation or criticism of the beautiful. Aesthetics is the philosophy of fine
arts. (CLT)

Alliteration (L. ad “to +lit(t)era “letter”) — a phonetic stylistic device; a repetition of the same
consonant at the beginning of neighboring words or accented syllables. (ELT)

Allusion (L. alludere “to allude”) - a hint at something, presumably known to the reader,
frequently from literature, history, bible or mythology. (ELT)

Anadiplosis (Gr. “doubling”) — a repetition of the last word or any prominent word in a
sentence or clause at the beginning of the next, with an adjunct idea. See framing, repetition. (ELT)

Analogy - Greek analogia, proportion. The process of reasoning from parallel cases (in its
logical sense). In the literary way, it is the description of something known in order to suggest in
certain respects something unknown. An analogue is a word or thing bearing analogy to, or

resembling, another. (CLT)



Anaphora (Gr. Anaphora “‘carrying back”) - a phonetic stylistic device; the repetition of
words or phrases at the beginning of successive clauses, sentences or lines. (ELT)

Anticlimax (Gr. Anti “against” + climax “ladder”) — slackening of tension in a sentence or
longer piece of writing wherein the ideas fall off in dignity, or become less important at the close.
(ELT)

Antithesis (Gr.) — an opposition or contrast of ideas expressed by parallelism of strongly
contrasted words placed at the beginning and at the end of a single sentence or clause, or in the
corresponding position in two or more sentences or clauses. A. is often based on the use of
antonyms and is aimed at emphasizing contrasting features. (ELT)

Antonomasia (Gr. “naming instead”) — 1. A figure of speech close to metonymy, which
substitutes an epithet, or descriptive phrase, or official title for a proper name. 2. The use of a proper
name to express a general idea. (ELT)

Aposiopesis (Gr. Aposoipan “to be quite silent”). The sudden breaking off in speech, without
completing a thought, as if the speaker was unable or unwilling to state what was in the mind. (ELT)

Archaism (Gr. Arcaios “ancient”) — Ancient or obsolete word, or style, or idiom gone out of
current use. (ELT)

Archetype - Greek archetupon, pattern, model. The original pattern, from which copies are
made; a prototype. In his Contributions to Analytical Psychology, Jung, the psychologist makes a
distinction between collective consciousness (the acceptable dogmas and “‘isms’ of religion, race and
class), and those predetermined patterns and archetypes in the collective unconscious. These
archetypes are inherited in the human mind from the typical experiences of our ancestors — birth,
death, love, family life, struggle.

These experiences, to give unity to a diversity of effects, are expressed in myths, dreams,
literature. Writers use archetypal themes, and archetypal images. (CLT)

Assonance (L. assonare “to respond”). A phonetic stylistic device; agreement of vowel
sounds (sometimes combined with likeness in consonants). (ELT)

Asyndeton (Gr. A ‘not’ + syndetos “bound together”). The deliberate avoidance of
conjunctions. (ELT)

Chronotop — the interrelation of time and space in the text of the emotive prose. (RT)

Climax (gradation) — (Gr. klimax “ladder”) — a figure in which a number of propositions or

ideas are set forth in a series in which each rises above the preceding in force. (ELT)



Climax — The highest point of an action in a story; culmination preceding the denouement.
(ELT)

Cohesion — tendency to unite from Latin cohaesus, stuck together (CE)

Colloquialisms — words that occupy an intermediate position between literary and non-
literary stylistic layers and are used in conversational type of everyday speech. (awfully sorry, a
pretty little thing, etc.). Latin colloguium, from colloqui, to speak together. Pertaining to words
peculiar to the vocabulary of everyday talk. (CLT, ELT)

Composition — The arrangement and the disposition of all the forms of the subject matter
presentation make up the composition of the literary text. (ELT)

Concept — an idea, esp. an abstract idea, a theoretical construct within some theory from
Latin conceptum, something received or conceived. (CE)

Connotation - Latin connotare, to mark together. Connotation is the implication of something
more than the accepted or primary meaning; it refers to the qualities, attributes, and characteristics
implied or suggested by the word. From its plain meaning and its sound the word may have
associations, images, echoes, impressions. Poetry in particular makes full use of connotations, and
creates wider ripples of meaning in the mind of the responsive reader. (CLT)

Context - Latin contextus, from contexere, to weave together. Those parts of a work of
literature which precede and follow a given word, phrase or passage. Such words or phrases, to be
properly understood or judged, should be read in their context. (CLT)

Contrast - Late Latin contrastare, to stand against. The juxtaposition of images or thoughts to
show striking differences. (CLT)

Denotation - Latin denotare, to set a mark on, to point out, specify, designate. The meaning
of a term excluding the feelings of the writer; the literal and factual meaning of a word. In logic, the
aggregate of objects that may be included under a word, compared with connotation. (CLT)

Denouement (catastrophe) — The unwinding of the action; the events in a story or play
immediately following the climax and bringing the action to an end. (ELT)

Description — The presentation of the atmosphere, the scenery and the like of the literary
work. Latin describere to write down, copy. In a literary work, description presents the chief
qualities of time and place, and creates the setting of the story. (CLT)

Detail (poetic) — The part selected to represent the whole, both typifying and individualizing
the image. A detail may be directly observed and directly expressed feature or an image or
represented in an association with some other phenomenon. (ELT)

Dialect — Words and expressions used by peasants and others in certain regions of the

country: baccy (tobacco), unbeknown (unknown), winder (window), etc. Greek dialectos, from

dialegesthai, to discourse. The language of a particular district or class. (ELT, CLT)



Dialogue — The speech of two or more characters addressed to each other. Greek dialogos, a
conversation; dialegesthai, to discourse. A conversation between several people. A literary work in
the form of a conversation; when joined to action the dialogue becomes a drama. The recent use of
the word dialogue denotes an exchange of views and ideas between people or parties of different
oinions, e.g., Roman Catholics and Protestants. (CLT)

Drama - Greek drama, a deed, action on the stage, from dran, to do, act. Latin dramatis
personae, characters of the play. Stage-play. The composition and presentation of plays. (CLT)

Dramatic (interior) monologue — The speech of the narrator as his own protagonist or the
character speaking to himself when he is alone but addressing the audience in his imagination.
(ELT, CCP)

Ellipsis - Greek elleipsis; elleipen, to fall short, deficiency. The omission in a sentence of one
or more words, which would be needed to express the sense completely. (CLT)

Emotive connotation — An overtone or an additional component of meaning expressing the
speaker’s attitude, his feelings and emotions. (AR)

Epiphora — repetition of the final word or word-group. E.g. “l wake up and | am alone, and |
walk round Warlley and | am alone, and | talk with people and I am alone” (J.Braine). (AR)

Epithet — Greek epitheton, attributed, added; epi, on, tithenai, to place. An adjective
expressing a quality or attribute considered characteristic of a person or thing. An appellation or a
descriptive term. (CLT)

Exposition (setting) — Latin exposition-(em), a showing forth. Giving the necessary
information about the characters and the situation at the beginning of a play or novel. (CLT)

Fairy tales — Stories of mythical beings, such as fairies, gnomes, pixies, elves, or goblins.
Such tales are found in the folklore of many countries and were handed down by word of mouth.
(CLT)

Figure of speech — Any of the devices of figurative language, ranging from expression of the
imagination to deviation from ordinary usage for the sake of ornament. Quite a number of figures of
speech are based on the principle of recurrence. Recurrent may be elements of different linguistic
layers: lexical, syntactic, morphological, phonetic. Some figures of speech emerge as a result of
simultaneous interaction of several principles of poetic expression, i.e., the principle of contrast and
recurrence; recurrence+ analogy; recurrence+ incomplete representation. (CLT, AR)

Falling action — the part of a play or a novel, which follows the climax. (CLT)



Folklore — Old English folc, Middle English folk, people. The beliefs, tales, legends, songs,
sayings of a people handed down by a word of mouth. It includes the traditional customs,
ceremonies and ways of life; and the study of them. The term was first introduced by W.J.Thoms in
the Athenaeum in 1846. (CLT)

Folk tale - Old English folk, Middle English folk, people. A popular story handed down by
oral tradition or written form from much earlier days. This term covers a wide range material from
myths to fairy-tales. (CLT)

Framing (ring repetition) — A kind of repetition in which the opening word is repeated at the
end of a sense-group or a sentence (in prose), or at the end of a line or stanza (in verse). Framing is
of special significance in poetry, where it often adds to the general musical effect: “Roll on, thou
deep and dark blue Ocean — roll!” (Byron). (CLT)

Functional style — A system of expressive means and vocabulary, answering the needs of a
certain sphere of human activity. (ELT, CCP)

Genre — French, from Latin gener -, stem of genus, birth. Kind, style. A literary type, such as
epic, lyric, tragedy, comedy. From the fifteenth century to the eighteenth, the various genres showed
marked differences, which were accepted by the writers of the time. (CLT)

Hyperbole - Greek huperbole, overshooting; from huperballain, to throw beyond, to exceed;
huper, over, ballein, to throw. Exaggeration, for the purpose of emphasis. (CLT)

Idea (message) — the underlying thought and emotional attitude transmitted to the reader by
the whole poetic structure of the literary text. (AR) Latin mittere, missum “to send”. The main idea
of a piece of art. A literary work carries the message not in a straightforward way but through the
characters, events and the author’s conceptions. (AR, CLT)

Image — a mental picture or association of ideas evoked in a literary work, esp. in poetry.
(CE)

Imagery (tropes) -Figurative language intended to evoke a picture or idea in the mind of the
reader; figures of speech collectively. (ELT) Latin imago, image; imitari, to imitate. (CLT)

Imitation style — A style based on a sparing use of obsolete and archaic words and
constructions and the avoidance of anything obviously modern to convey the flavour of the epoch.
(AR)

Implication — a certain undercurrent of meaning revealing the author’s attitude, the author’s

message realized in word connotations. (AR)



Incomplete representation - an aesthetic principle of re-creating an object or phenomenon of
reality by selecting out of infinity of features pertaining to the object only those which are most
characteristic. (AR)

Intertextuality - is the interrelation of the texts of the present and preceding cultures
(citations, reminiscences, fragments and formulas of realia, idioms, etc.) (GLT); the interrelation of
the author, the text and the reader’s thesaurus or the vocabulary of texts familiar to the reader.
(Tomouunn, 1996, KM/T)

Introduction — Latin introducere, from ducere, to lead. An essay, sometimes a poem, which
prepares the way for a literary work, “stating what it is to contain, and how it should be executed in
the most perfect manner” (Johnson, CLT)

Invariant — an entity or quality that is unaltered by a particular transformation of coordinates.
(CE)

Jargon — OId French jargon, warbling of birds, chatter, talk. Unintelligible words;
barbarisms or debased language. A way of speech full of unfamiliar terms; the vocabulary of
science, profession, or art. (CLT) Jagonisms (cantisms). Words used within certain social and
professional groups. (AR)

Lacuna. Latin, lacuna, a ditch, a pool. In a metaphorical sense, a gap, a deficiency. A hiatus,
a blank or defect in a manuscript or book. (CLT)

Leit-motif, -iv (G. leit- “leading” + motiv “motive”) — neiirmotus. The word was coined as a
musical term, but is often used with a non-musical significance. It is applied to the theme associated
throughout a literary composition with a certain person, situation or sentiment. (ELT)

Literary (poetic) time — time conditioned by the laws of the narrative and the work’s content.
(ELT)

Litotes - Greek litos, plain, meager. An ironically moderate form of speech. Sometimes a
rhetorical understatement, in which a negative is substituted for the positive remark. ‘A citizen of
no mean city’ for ‘a great city’. (CLT)

Local colour - Writing in which the scene set in a particular locality plays an unusually
important part. The use of local colour in the English novel developed in the nineteenth century. The
Brontes set their novels in Yorkshire; George Eliot placed hers in Warwickshire. (CLT)

Lyric (poetry) — Greek luricos, singing to the lyre; a lyric poet. Originally a song intended to
be sung and accompanied on the lyre. The meaning has been enlarged to include any short poem



directly expressing the poet’s own thoughts and emotions. The ballad, ode, elegy, and sonnet are
special forms of the lyric. (CLT)

Metaphor (metaphoric) — Greek metaphora, transference; meta, over, pherein, to carry. The
application of a name or a descriptive term to an object to which it is not literally applicable. An
implied comparison. It is based on the idea of the similarity in dissimilars. (CLT)

Metonymy - Greek metonumia, expressing change, name-change. The substitution of the
name of an attribute of a thing for the name of the thing itself, as crown for king, city for inhabitants,
Shakespeare for Shakespeare’s plays. (CLT)

Narration (narrative) — (L. narrare “to tell”) — A form in which a story is told by relating
events in a sequence of time. (ELT)

Onomatopoeia — (Gr. onomatopoiia “word-making”) A phonetic stylistic device; the use of
words in which the sound is suggestive of the object or action designated: buzz, cuckoo, bang, hiss.
E.g., “And now there came chock-chock of wooden hammers.” (ELT)

Oxymoron — (Gr. oxys “sharp” + moros “foolish”. A figure of speech consisting in the use of
an epithet or attributive phrase in contradiction to the noun it defines. Ex.: Speaking silence, dumb
confession... (Burns)

Parable — Greek parabole, comparison, putting beside; from paraballein, to throw beside. A
short, simple story setting forth a moral lesson. The Prodigal Son and the Good Samaritan, parables
of Christ, are, perhaps, the most famous examples. (CLT)

Paradox — Greek paradoxos, contrary to received opinion or expectation. A statement which,
though it seems to be self-contradictory, contains a basis of truth. A statement conflicting with
received opinion or belief. A paradox often provokes the reader to consider the particular point
afresh, as when Shakespeare says, “Cowards die many times before their deaths”. (CLT)

Paragraph — (Gr. para “beside” + grapheio “I write””) A distinct part of writing, consisting of
one or several sentences; a portion or section which relates to a particular point and is generally
distinguished by a break in the lines. (CLT)

Parallelism - (Gr. parallelos “going beside”). A syntactic stylistic device; specific similarity
of construction of adjacent word groups equivalent, complimentary, or antithetic in sense, esp. for
rhetorical effect or rhythm. (ELT)

Periphrasis — (Gr. peri “all round” + phrazein “to speak” A figure of speech; the use of a
longer phrasing with descriptive epithets, abstract general terms, etc., in place of a possible shorter
and plainer form of expression, aimed at representing the author’s idea in a roundabout way. (ELT)



Personification — (L. persona “person”). A figure of speech whereby an inanimate object or
idea is given human characteristics. (ELT)

Plot (plot structure) — French complot, conspiracy. In Aspects of the Novel, E. M. Forster
says: A story is a narrative of events arranged in time sequence... A plot is also a narrative of
events, the emphasis falling on causality. (CLT)

Poeticisms — words used exclusively in poetry and the like. Many of these words are archaic
or obsolete, such as whilsome (sometimes), aught (anything), ne (no, not), haply (may be), etc. (AR)

Poetic structure — the cohesion of the two layers, i.e., of the strictly verbal and the
supraverbal constitutes what is known as the poetic structure of the literary text. (AR)

Polysyndeton — (Gr. poly “many” + syndetos “connected”). Repetition of conjunction in
close succession, as of one connecting homogeneous parts, or clauses, or sentences; opposed to
asyndeton. E.g., “And in the sky the stars are met, and on the wave a deeper blue, and on the leaf a
browner hue, and in the heaven that clear obscure...” (Byron) (ELT)

Precis — (Fr. “precise”). A compressed and condensed statement of the substance of long
series of communications or of a narrative. (ELT)

Professionalisms — Characteristic words and phrases used within the sphere of a particular
profession. In fiction P. are used in to mark the speech of a character with certain peculiarities. They
are used mostly figuratively, hence they should not be confused with technical words. E.g., “Will
she stay the course?” about Fleur in The White Monkey, using the expression referring to horse -
racing. (ELT, CCP#)

Pun (paronomasia, a play on words) — (It. Puntiglio “fine point”). The humorous or ludicrous
use of a word in more than one sense; a play on words. E.g., “When | am dead, | hope it may be
said: “His sins were scarlet, but his books were read”. Here the pun is based on two homophones,
read and red. (ELT)

Realia — real-life facts and material used in teaching. [C20 from neuter plural of Late Latin
realis; see real]. (CE)

Recurrence - repetition, events, things happening frequently, regularly. (OALDCE)

Repetition (reiteration) — Latin repetere, to try again, from petere, to seek. One of the basic
devices of art. It is used in musical composition, painting, poetry, and prose. Repetition sets up a
tide of expectation, helps to give unity to a work of art. In poetry, devices based on repetition are the

refrain, the repetend, alliteration, assonance, rhythm, and the metrical pattern. (CLT)



Reported (represented) speech - the form of utterance, which conveys the actual words or
thoughts of the character through the mouth of the writer but retains the peculiarities of the
speaker’s mode of expression. (Galperin, 1977)

Rhythm — Greek rhythmos, Latin rhythmus, measured motion, rhythm, cognate with rhein, to
flow. Rhyme is identity of sound between two words extending from the last fully accented vowel to
the end of the word, as in fair, chair, or smite, write, or ending, bending. (CLT)

Rising action with complications (story) — the part of the plot, which represents the
beginning of the collision (conflict) and the collision itself. (AR) The development of the story, and
the obstacles and dangers that the participants encounter. (ATA)

Simile — (L. similes “like”). A figure of speech, which draws a comparison between two
different things in one or more aspects; an imaginative comparison. (ELT)

Slang (slangy word) — Words and phrases in common colloquial use, in some or all of their
senses being outside of the literary language, but continually forcing their way into it. It is opposed
to standard English. S. is often humorous, witty and adds to the picturesqueness of the language.
(ELT)

Soliloquy — (L. solus “alone” + loqui “to speak’) Thinking aloud on the stage; speech recited
by a character in a play regardless of the presence of other characters. (ELT)

Sonnet — (It. Sonetto) A poem of 14 verses confined to a single theme and closely connected
metrically by an interlocking scheme. The lines of a S. are grouped either into an octave and a sestet,
or into three quatrains and a couplet. (ELT)

Stream-of-consciousness technique — is a technique for revealing thoughts and feelings
flowing, in perpetual soliloquy, through the mind of the character. (ELT)

Style — Latin stilos, a pointed instrument for writing on waxed tablets; also, way of writing.
The effective use of language, especially in prose, whether to make statements or to rouse emotions.
(F.L. Lucas, CLT, CCP:)

Stylistic reference is the usage of words preferably used in a certain functional style and
conditioned by the respective sphere of activity. (AR, CCP)

Supraverbal (poetic) layer of the literary text comprises plot, theme, composition, genre,
style, images, which, nevertheless, entirely revealed in verbal sequences. (AR)

Surface (plot) layer - is the theme of a literary work, which allows of a schematic

formulation, such as: “this is a story of race discrimination in the USA” and the like. (AR)



Suspense (retardation) — (L. suspended). A device to produce a state of uncertainty, usually
with anxiety or expectation. The deliberate sustaining of anticipation by means of postponement; the
retarding of the satisfaction of knowing how it all comes out. (ELT)

Synecdoche — (Gr. synecdoche). A figure of speech, alike to metonymy, by which a part is
put for the whole, or the whole for a part, or an individual for a class, or an indefinite number for a
definite one, or singular for plural. (ELT)

Synonym — (Gr. synonymos “synonymous”). One or two words or more words or phrases
having the same or nearly the same essential meaning, but suitable to different contexts. (ELT)

Synopsis - Greek sunopsis, sun, with, together, opsis, a view. A collective or general view of
any subject; a summary. (CLT)

Tale — Anglo-Saxon talu, speech, number. A fictitious narrative, told in prose or verse. It is
often simple in theme, skillful in presentation. The term, usually synonymous with short story, can
refer to a novel for example: A Tale of Two Cities by Dickens. (CLT)

Theme - Greek thema, proposition, from tithenai, to put. The subject, on which one speaks;
the term is more often used to indicate its central idea. (CLT)

Trope - Greek tropos, turn, way; trepo, turn. The figurative, elaborate use of word. The tem
is applied to metaphor, simile, personification and hyperbole. Tropes could be employed in forms of
irony. (CLT)

Understatement (meiosis) - Greek meiosis, lessening. The use of understatement to give the
impression that a thing is less in size and importance than it really is. Often applied in the negative
form illustrated under litotes. It is commonly used in colloquial English. “That was some opera”.
(CLT)

Vulgarism - Latin vulgaris, from vulgus, the common people. A vulgar, unrefined way of
speech closely connected with slang and colloquialism. (CLT)

Zeugma - Greek zeugma, band, bond, from zeugnumi, | yoke. A figure of speech by which a
verb or an adjective is applied to two nouns, though strictly appropriate to only one of them. (CLT)
Use of a word in the same grammatical relation to two adjacent words in the context: one
metaphorical and the other literal in sense. E.g., “And the boys took their places and their books”
(Dickens). (ELT)

4. ®oHABI OLEHOYHBIX CPEIACTB (YKA3bIGAIOMCA MAMEPUANbl, HEOOX00UMble 0711 RPOBEPKU

YPOBHA 3HAHUIL 8 COOMBEMCMEUN C COOEPHCAHUEM YUEOHOI RPOZPAMMBL OUCHUNIUHDL).



4.1. IlnaHbl NIPAKTUYECKUX U CEMUHAPCKUX 3aHATHIA

[1naHpl MPAKTUYECKUX U CEMUHAPCKUX 3aHATUNA COOTBETCTBYIOT TEMaM JUCLUIIIINHBI.

Jnst pa3pabOTKU IMJIAHOB MPAKTUYECKHX M CEMHHAPCKUX 3aHATUH MO CTUJIMCTHKE YYUTHIBAIOTCS

CJIEIYIOIINE TEMBI:
¢OCHOBBI CTWJIMCTUKH U €€ peaMeT: BBeaeHue B npeMeT, OCHOBHBIE TEPMUHBI U IIOHATHS.

o doHeTHUECKas CTUIMCTHKA: AHAIIN3 3BYKOBOTO O(hOPMIIEHUSI TEKCTa, POJIh 3BYKOBBIX 2 (HEeKTOB
B CO3JIaHUH CTHJIMCTHUYECKOTO 3 eKTa.

o Jlexkcuueckass CTWIHCTUKA: V3ydeHHE CTHIIEBBIX OCOOEHHOCTEH CJIOB W CJIOBOCOYETAHHA,
MCII0JIb30BAaHUE JIEKCUUECKUX CPEACTB JUIsl CO3/IaHUSI HYKHOTO BIIEUATIICHUS.

e ['pammarmueckas cTWIHCTHKA: PaccMoTpeHMe  CTUJIEBBIX  OCOOCHHOCTEH — pa3iMYHbBIX
rpaMMaTHYECKUX KOHCTPYKIIMI U UX BIMSHHUE HA BOCIIPUSATHE TEKCTA.

e CuHTaKcHuYecKasi CTHJIUCTHKA: M3ydueHne ocoOEHHOCTEH CTPYKTYyphl MpeNoXKeHUH, HX
PUTMHYECKOTO U JIOTUYECKOTO TOCTPOCHHUS.

e (CemaHTHUECKas CTHJIMCTHKA: AHAIN3 3HAYEHUsI CIIOB U BBIPAXKEHUM B KOHTEKCTE U UX BIUSHUE
Ha 00pa3 TeKcTa.

e Puropuueckas cruiauctuka: l3ydyeHune mnpueMOB pPHUTOPHKH, HCIIOJIB30BAHUE PA3INYHBIX
CrocoO0B BO3JICHCTBUS Ha ayAUTOPHIO.

e TekcToBas CTUIMCTUKA: AHAIU3 CTUIMCTUYECKUX OCOOCHHOCTEH IIeJIOr0 TEeKCTa, BKIIOYast
KOMITO3HIIMIO, MOTUBALIMIO U XY10’KECTBEHHBIE IIPUEMBI.

e CTUIMCTUYECKUU aHAJIU3 TEKCTOB PA3JIMYHBIX >KaHPOB: [IpuMeHeHUE MOJyYEHHBIX 3HAHUM K
aHAJIM3Yy TEKCTOB PA3JIMYHBIX >KaHPOB (IMyOJIUIMCTHKA, XYI0KECTBEHHAs JUTEpaTypa, HAyUHbIE

TEKCTHI U T. 11.).

4.2. Bonipochl 4 3a1aHMsI IJIsl CAMOCTOSITE/ILHOI padoThl CTYJI€HTOB

1.Stylistics as a branch of linguistics, its aims and tasks. Different branches of stylistics.

2. Language as a system. The notion of the "norm". Stylistic function(s).

3. Semantic structure of a word. The interrelation of different meanings as a factor of style.

4. Stylistic differentiation of the English vocabulary. Literary and non-literary layers, stylistic
functions of different groups of literary, neutral and non-literary layers.

5. Stylistic phraseology; usual and occasional PU, their stylistic functions in the text.

6. Stylistic semaciology. Tropes and figures of speech. Stylistic functions of imagery.

7. Lexical stylistic devices based on the interrelation of 2 logical meanings.



8. Lexical SD: interrelation of logical and emotive meanings.

9. Lexical SD: interrelation of logical and nominal meaning.

10. Lexical SD: interrelation of logical and phraseological meaning.

11. Syntactical SD (economy of language elements).

12. Syntactical SD (redundancy of language elements).

13. Syntactical SD (replacement of language elements).

14. Lexico-syntactical SD (analogy and recurrence of language elements).

15. Lexico-syntactical SD (contrast and recurrence of language elements).

16. Stylistic grammar. Transposition of LGC as a factor of style.

17. Stylistic functions of articles, plural number and genitive case of a noun.

18. Stylistic functions of the categories of an adjective.

19. Stylistic functions of the categories of a verb.

20. Stylistic functions of an adverb.

21. Types of narration and compositional forms.

22. The functional stylistics and the functional styles, general definition, different
classifications of FS. The FS arousing discussion and controversy.

23.The Belles Lettres Style (different registers, language markers, stylistic functions).

24. The Scientific Functional Style (different registers, language markers, stylistic functions).
25. The Publicist Functional Style (different registers, language markers, stylistic functions).
26. The Style of Official Letters (different registers, language markers, stylistic functions).

27. The Newspaper Functional Style (different registers, language markers, stylistic functions).
28. Colloquial speech; its main stylistic markers and functions. Different points of view on
colloquial speech.

29. Phonetic stylistics: sound instrumentation of the text; phonetic EM and SD. English
versification.

30. Graphic EM and SD.

31. The morphemic level of stylistic analysis; different means of morphemic foregrounding.
32. Text in speech communication; its categories and features.

33 Semantic structure of the text; text categories.

34. A paragraph and a supraphrasal unity.

4.3. TlepeyeHb 3K3aMeHALHOHHBIX BONPOCOB



1. Stylistics as a branch of linguistics, its aims and tasks. Different branches of stylistics.

2. Stylistic function notion. Semantic structure of a word. The interaction of different meanings as a
factor of style.

3.Stylistic classification of the English vocabulary. Neutral, common literary and common
colloquial vocabulary.

4. The category of variation. Tropes and figures of speech.

5. Stylistics of language and stylistics of speech.

6. Phonetic expressive means and stylistic devices.

7. Lexical stylistic devices based on the interaction of dictionary and contextual meanings.

8. Lexical SD based on the interaction of logical and emotive meanings.

9. Lexical SD based on the interaction of logical and nominal meanings.

10. Lexical SD based on the interaction of primary and derivative logical meanings.

11. Syntactical EM and SD.

12. Functional stylistics and the functional styles: general definition, different

classifications of FS.

13. The Belles Lettres Style (different registers, language markers, stylistic functions).

14. The Scientific Prose Functional Style (different registers, language markers, stylistic functions).
15. The Publicistic Functional Style (different registers, language markers, stylistic functions).

16. The Style of Official Documents (different registers, language markers, stylistic functions).

17. The Newspaper Functional Style (different registers, language markers, stylistic functions).

4.4. O6pa31ibl PK3aMEHAIIMOHHBIX OUJIETOB

'Oy BIIO
POCCUMCKO-APMSHCKUI (CJTABSIHCKUI) YVHUBEPCUTET
MHCTUTYT ®UJIOJIOTUN U MEXKYJIBTYPHBIX KOMMYHUKAITUIA
2024-2025 yu.r.
II cemectp
Hanpasnenue «JIMHrBucTrKa»
Juctumimaa: CTUIMCTHKA
Kypc: 4
JK3aMeHAMOHHBIN OmJter Ne 1

1. Stylistics as a Branch of Linguistics. Its Aims and Tasks. Different Branches of Stylistics
2. Stylistic Classification of the English Vocabulary



3aB.kadenpoii CumonsH A.A.
[IpenonaBarens Capunsin M.C.
aara:

oy BIIO
POCCHUICKO-APMSIHCKUI (CTABSIHCKUI1) YHUBEPCUTET
UHCTUTYT OUJIOJIOI MU U MEXKYJIbTYPHBIX KOMMYHUKALUI
2024-2025 yu.r.
II cemectp
Hanpasnenue «JIuHrBUCTHKA
Jucuyumomaa: CTUIMcTuKa
Kypc: 4
9K3aMeHAIMOHHBIN OmJieT Ne 2

1. The Semantic Structure of a Word. Denotative and Connotative Meanings
2. Phonetic Expressive Means and Stylistic Devices

3aB.xadenpoit CumonsiH A.A.
[IpenonaBarens Capunsua M.C.
Jara:

5. Mertoanuyecknii 0,10k
5.1. Mertoauka npenogaBaHus

MeTtoauka npenoiaBaHus CTUIMCTUKU aHTJIMHCKOTO SI3bIKa BKIIIOUAET B ce0s psAJl OCHOBHBIX II1aroB
Y NIOIXO/I0B, KOTOPBIE TIOMOTAIOT CTYAEHTaM MOHATh, aHATU3UPOBATh U NPUMEHSATh CTUIMCTUYECKUE
MIPUEMBI B AaHTJIMMCKOM TEKCTE. BOT HECKOJIBKO KITFOUEBBIX 3JIEMEHTOB ATOM METOIUKHU:

e Teopetuueckoe oOydeHue: BBeeHne OCHOBHBIX TOHSITHN U TEOPHI CTUITHCTUKH.

e Anaiin3 TekcToB: [locne TeopeTMueckoro BBEAEHUs NEPEXOJ K aHaIu3y TEKCTOB pPa3HbIX
CTWJIEH W KAHPOB, UYTOOBI CTYAEHTHl CMOTJM BHUIETb, KaK CTHJIMCTHYECKHE IPUEMBI
UCIIOJIB3YIOTCSl HA TIPaKTHUKE.

e UuTepaucuuminaapHocTh: [loguepkuBanue CBSA3M CTUIIMCTUKH C IPYTUMH OOJACTSIMU S3bIKA,
TaKMMU KaK JICKCUKA, TPAMMAaTHKa U CEMaHTHKa.

O¢ddexTuBHAsS METOIUKA MPETIOAABAHUS CTUIUCTUKU aHTJIMICKOTO S3bIKa KOMOMHUPYET TEOPUIO U
MPaKTUKY, & TAK)KE CTUMYIUPYET KPUTHUUECKOE MBIIIUICHHE U TBOPUYECKOE TPUMEHEHHUE MOTYYEHHBIX
3HaHui. [0 3aBepieHUN Kypca 3HaHMS CTYJEHTOB OLICHUBAIOTCS 4e€pe3 YCTHOW MOAYJb, KOTOPBIA
MIO3BOJISIET IPOBEPUTh YCBOCHHE MAaTepuaja MU YPOBEHb €r0 OCBOEHHUS. 3aKJIIOUUTEIbHBIM 3TarioM
SBJISICTCSI YCTHBIM DK3aMEH, MPECTABISMIOMMA co00H (UHATBHYIO MPOBEPKY 3HAHWUN, a TaKKe

CIIOCOOHOCTH CTYACHTOB NPUMCHATD IMOJTYYCHHLIC 3HAHUSA B MPAKTUYCCKUX CUTYallUAX.



5.1.1.Metoanueckue peKOMEHIAUMH /Jsl CTYAEHTOB IO MNOATOTOBKE K CEMHHAPCKHM,
NPAKTHYECKUM WJIM JIa00pPaTOPHBIM 3aHATHSM, MO OPraHU3ALMU CAMOCTOSATEJILHOM

paﬁoTbI CTYACHTOB NMPU U3YICHUH KOHerTHOﬁ AUCHUIIJIMHBI.

[logroroBka K CEMHHApCKUM M TPAKTHYECKUM 3aHSATHAM I10 CTHJIMCTUKE AHTIMHCKOTO S3bIKa
BKJIIOYAaeT B ce0sl aKTUBHOE YTCHHE M CaMOCTOSATENIFHOE HccienoBanue. [lepen KaxIpiM 3aHITHEM
CTYAICHTaM CJeIyeT YCBOMTb TEOPHIO, BHUMATEIbHO UYUTATh Ha3HAUCHHBIE TEKCThl M 0OpamaTh
BHUMaHME Ha CTHJIMCTHYECKHE OCOOCHHOCTH, TaKMe KaK BBIOOp JIGKCHKH, MCIIOJIb30BaHHE (Uryp
peun u  CTpyKTypa mpemtoxkeHnd. CTyaeHTBI MOTYT  CaMOCTOSITEIBHO — HCCIIEIOBATh
JIONIOJTHUTEIbHBIE MaTepHalbl M0 WHTEPECYIONIMM HX TeMaM B CTHJIMCTUKE, TaKMe KaK KHHUTH,
CTaThU, OHJIAWH-PECYPChHI I BUACOJIEKIIUN. DTO IIOMOXKET CTyJAeHTaM 3(PPEKTUBHO OATOTOBUTHCS

K 3aHATHUAM 10 CTUJIMCTUKC U YIYUYIINUTL CBOW HABBIKU CaMOCTOSITEIBHOM paGOTBI.
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