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1. AHHOTAIUA

1.1. KpaTkoe onucanue coepKaHus JaHHON JUCHUNINHBI:

Kypc CTwincTHKHU s3bIKa SBISIETCS YacThiO OOLIE(PHIONOTHYECKON IMOJTOTOBKH CHEIHAJIHCTA.
HepeHOCH I/IBY‘-IGHI/IG SA3BIKOBBIX HBJ’IGHHﬁ Ha KOMMyHI/IKaTI/IBHO-HpaI‘MaTI/I‘-IeCKYIO OCHOBy, OH
SIBJIICTCS TIPEITOCBUTKOM JUTSI TATBbHEHINIErO yrITyOJICHNS 3HAHUH CTYJICHTOB B 00JIACTH TTOPOXKICHUS
U PEIAaKTHPOBAHHS TEKCTOB MAacCOBOM KOMMYHHUKAIUU. CTYIEHTBI, yIOBICTBOPUTEILHO OCBOUBIIIHE
Kypc, OyIyT MMEeTh BO3MOXXHOCTb IMPAaBHJIBHO MHTEPIPETHPOBATH CEMAHTUYECKOE COAEpIKaHUE U
CTHJIUCTUYECKYIO HMH(OPMAIIUIO TEKCTa U JIeJaTh MOTUBHUPOBAHHBIM BBIOOP IpaMMaTUYecKUX (opM
B 3aBHCHMOCTH OT KOHTEKCTA.

JlaHHBIA KypC TOKPBIBAET OCHOBHBIC TEMBI CTHIIMCTUKH COBPEMEHHOTO (PAHIIY3CKOTO S3BIKA.
I'maBHas 3amaya CTWIMCTUKU - U3yYCHHE U ONHMCaHUE (YHKIMOHAJIBHBIX CTHIICH, MPU3HAKOB U
CTHIINCTHYCCKUX CBOI>'ICTB OTACIBHBIX A3BIKOBBIX CAMHUIIL, KOTOpBIe O6I>CZ[I/IH$IIOT nux (B Hpez[enax

00111el CHCTEMBI SI3bIKa) B YaCTHBIC, (PYHKITMOHAIBHO OJHOPOIHBIC TTOJICHCTEMBI.

1.2. TpynoeMkocTh B aKaJeMHYeCKHMX KPeIUTaX W 4YacaX, GopMbl UTOTOBOr0 KOHTPOJIS
(3x3ameH/3a4eT):
Tpynoemkocts: 3 ECTS, 108 akanmemMmuueckux yaca, 3 KOTOPBIX 32- ayJTUTOPHBIX,
16 —nexknnoHHbBIX, 16 — CEeMUHAPCKUX.

@®opma UTOrOBOTO KOHTPOJIS: SK3aMEH.

1.3. BzaumocBsi3b AUCHUILVIMHBI € JPYTMMH JUCUMIUIMHAMM  Y4eOHOro IJIaHA
CNeNMAJbHOCTH (HATIPABJICHUSA):
JlanHasi AMCUMITIMHA HAXOAMUTCS B JIOTMYECKOW CBS3M C TAaKUMHU TUCIUIUIMHAMHU Y4eOHOTO TUIaHa,
Kak: «BBengenwe B s3biko3HaHHME», «Mcropus s3bIKO3HAHUSA), «OOIIEe SA3BIKO3ZHAHUEY,
«Teoperndeckas rpammarnkay, «Teopetudeckas dhonetnkay, «Jlekcukonorusy, «ctopust s3p1kay,
«[IpakTuueckuii Kypc NEpBOIO0 HHOCTPAHHOIO s3bIKa», «lIpakTHKyM IO KyJIbType pedyeBOro

oOmieHus | *HOCTpaHHBIH SI3BIKY.

1.4. Pe3yabTaThl 0CBOEHUSI IPOTPAMMBbI THCIUTITIHHBI:



Kon

Kon HHIUKATOpA
JOCTHKEHHS HanmeHoBaHUe HHAUKATOPA
KOMIIeTeHIINH (8 N . .
Coomeememeui HaumeHoBaHMe KOMIIETEHIIHH (8 KOMIETEHIUH (6 | AOCTH:KeHMIT KOMIETeHIU (8
coomeemcmeuu pabouum ¢ yueOHbiM NIAHOM) | coomeemcmaeuu coomeemcmeuu paboyum ¢
pabouum ¢ yueoHvim
pabouum ¢ VueOHbIM NAAHOM)
niaHom)
VueOHbIM
NnaaHoMm)
OIIK-1 Crioco0eH MPUMEHSATh CUCTEMY OIIK-1.1 AJIEeKBaTHO aHAIU3UPYET
JUHTBUCTUYECKUX 3HAHUI 00 OCHOBHBIX OCHOBHBIC SIBIICHHS W TPOIECCHI,
(hOHETHUECKUX, ICKCHYECKHX, OTpaXkaroIue
rpaMMaTHYeCKUX, CII0BOOOPA30BATEIILHBIX (yHKLIOHUPOBAHHE  S3bIKOBOTO
SABNICHUAX, OP(hOrpaduu 1 MyHKTyalmH, o CTPOsI M3y4aeMOTO WHOCTPAHHOTO
3aKOHOMEPHOCTAX (PYHKIIMOHHPOBAHUS S3BIKA B CHEXPOHHUH "
U3y4aeMOro HHOCTPAHHOTO S3bIKA, €ro
JIMaXPOHUH.
(hyHKITMOHATBHBIX PA3HOBHHOCTSX;
OIIK-1.2 AJEeKBaTHO HUHTEPIPETUPYET
OCHOBHBIC MIPOSIBICHUS
B3aMMOCBSI3U SI3BIKOBBIX YPOBHEH
U B3aMMOOTHOIIICHUS TIOJICUCTEM
SI3BIKA.
OIIK-1.3 AnekBaTHO MPUMEHSIET
MOHATUMHBIN anmapar uzydaeMoun
JUCIIUTUTAHBI; COoOII0IaeT
OCHOBHBIE 0COOEHHOCTH
HAY4YHOTO CTHWISL B YCTHOW WU
MUCbMEHHOU peyH.
OIIK-3 Crnoco6en nmopoxaaTs u moHnMath yctaele 1 | OIIK-3.1 AJIEKBaTHO HHTEPIPETUPYET
MUCBMEHHBIE TEKCTHI Ha H3y4aeMOM
KOMMYHHKATUBHBIC [ICITH
WHOCTPAHHOM SI3bIKE MTPUMEHUTEIIEHO K
OCHOBHBIM (D)YHKIIMOHAIEHBIM CTHJISIM B BBICKA3bIBaHHS, TIOJTHO BBISBIISIET
opuuMaIbHON U HeopuUUMAIBHOI chepax
un bun bep peneBaHTHYIO HH(OPMAIIHIO,
oOIIeHUS.
aJICKBaTHO UICHTUDUITUPYET
MIPUHA]UICKHOCTh BHICKAa3bIBAHUS
K OUIIMAITEHOMY, HEHTPaIbHOMY
1 HeO(DUIMATEHOMY pPEerucTpam
oOmeHws.
OIIK-3.2 Koppekrao nepeaacT

CEMaHTHYECKYI0 HHGpOpMAIHIO, a
TaKKe CTUJIUCTUYCCKYIO u

KyJIbTYPHYIO KOHHOTAITHIO




SI3BIKOBBIX €IVHUII,
UCTIIONB3yeMBIX B  YCTHOH |

MUCbMEHHOU KOMMYHHKAaIIH.

OIIK-3.3

AJICKBaTHO HCTIONIB3YET JIEKCHUKO-
rpaMMaTHIeCKHe u
(hoHeTHUECKHE cpezcTBa
OpraHu3alMy IeJIOT0 TEeKCTa C
COONIOJICHHEM  CEMAHTUYCCKOM,
KOMMYHHKATHBHOMN u
CTPYKTYpHOH  MPEEeMCTBEHHOCTH
MEXIY YacTAMH YCTHOTO M /WK

IMHUCHbMCHHOI'O BBICKAa3bIBaHUA.

OIIK-3.4

JlocTuraer SICHOCTH, JIOTUYHOCTH,
COJIEPXKATEIbHOCTH,  CBSI3HOCTH,
CMBICIIOBOH M CTPYKTYpHOH
3aBEPIICHHOCTH YCTHBIX W/WJIX
MICEMEHHBIX TEKCTOB B
COOTBETCTBHUH C SI3BIKOBOM
HOpPMOM, TparMaTHIeCKuMH U
COLIMOKYJIbTYPHBIMU

napamMeTpamM KOMMYHHUKAIIAN.

2. YYEBHAS ITIPOI'PAMMA

2.1. llenu u 321294 TUCHUIJIMHBI:

I/ISYLICHI/IC CTUJIIMCTUKHU B BY3€ HMECT KaK TCOPCTUUCCKOEC, TaK U IMTPAKTUYCCKOC 3HAYCHUC. 3HaHUA O

(bYHKHI/IOHaJ'IBHOM ACIICKTE A3bIKa, CJICA0BATCIIbHO, A3bIKAa B IIEJIOM, KOTOPBIC JAC€T CTUJIMCTHKA,

cIIy’KaT (yHJAaMEHTOM JIJIsl IPAKTHUECKOM padOoThl, TOBBIMAIOT TUHTBUCTHUECKYIO KYIBTYPY

CTY/CHTOB, SIBJISIFOIYIOCS CYILIECTBEHHOM 4acThIO UX OOIIEeH KyJIbTYpHI.

3aﬂaanI/I npenoaaBaHusl CTUIUCTUKU ABJIAKOTCA: N3JI0KCHHUEC TCOPETUICCKUX OCHOB

(byHKHHOHaHBHOﬁ CTUJIIMCTUKH, O3HAKOMIICHUC C €€ OCHOBHBIMU IMOHATHUAMU, IIPUHIHUIIAMHA pequoﬁ

OpraHu3aluy CTUIIEH, 3aKOHOMEPHOCTSIMH (DYHKIITHOHUPOBAHHUS S3BIKOBBIX CPEICTB B PEUH.

Tpe6oBaHMA K YPOBHIO OCBOEHMA COZlePKAHUA JUCITUILIMHEI
CryneHT, npociyIaBIuil Kypc CTUINCTUKH, JOJDKEH:

- BJIQJIETh CUCTEMOMW MPEACTABIECHUN O MPUPOE A3BIKA;




- IIOHUMATh POJIb A3bIKA B XKU3HU O6H_ICCTBa;

- OBITH 3HAKOMBIM C OCHOBHBIMH ITOHITHUSIMU CTUJINCTUKY, HPUHIOUIIAMHA pequOﬁ OopraHus3alnuunu

CTHJICH, 3aKOHOMEPHOCTAMHU (PYHKIIMOHUPOBAHUS SI3BIKOBBIX CPE/ICTB B PEUH,

- BIAJACTb IPUHIUIIAMHU PEUYEBOM OpraHU3aluU CTWICH A3BIKA.

2.2. TpynoeMKOCTh AMCUMILVIMHBI U BHJBI YU4e0HOIl PadoThl (B akajeMHYeCKHX 4acax H

3a4eTHBIX eIUHMIAX) (yoarums

OUCUUNIUHDL)

CmMpOKU, Komopbsle

He Oyoym npumeHeHbl 6 PAMKAX

Buabl yueoHoii padoThl

Bcero, B
akaj. 4yacax

Pacnpeﬂe.ﬂeﬂue o cemecrpam

5 | 6 7 8 _ _
ceM ceM ceM CEM. ceM CceM
L 2 3 4 5 6 7 8
1.00mas Tpy10eMKOCTb H3y4YeHHS 108 108
AUCIHUILIMHBI N0 ceMecTpaM, B T. 4.:
1.1. AyautopHsle 3aHATHUS, B T. 4.: 32 32
1.1.1.JIexkuun 16 16
1.1.2.IlpakTrueckue 3aHATHS, B T. 4. 16 16
1.1.2.1. O6cyxnenue
MIPUKJIAIHBIX TPOEKTOB
1.1.2.2. Keiicw
1.1.2.3. ]JlemoBbIe UTPHI,
TPEHUHTH
1.1.2.4. KoHTpoJbHbBIE 4 4
paboThI
1.1.2.5. JIpyroe (yka3aThb)
1.2. CamocrositenpHas paboTa, B T. U.: 76 76
1.2.1. TloaroroBka K SK3aMeHAM
1.3. Koncynpramum
1.4. lpyrue Metos! M GOPMBI 3aHATUI
HroroBelii KOHTpOIIb (DK3aMeH, 3a4eT, JK3amMeH Jk3ame
mud. 3a4eT - yKa3arh) H

2.3. ConepixaHue AUCHUILTHHBI

2.3.1. TemaTuyeckuii NJIAH U TPYA0EMKOCTb ayTUTOPHBIX 3aHATHH (MOLY.JIH, pa3aeabl
AUCHHUILINHBI M BUJbI 3aHATHIH) 110 padodyemMy y4eOHOMY ILIAHY

Pa3zneanbl 4 TeMbl AMCHUILIHHBI

Bcero ak.
Yacos

Jlexknuu, ak.
Yacos

IIpaxr.
3aHATHS, aK.
Yacos

Cemuna-
pHI, aK.
4acoB

JlaGop, ak.
4acos

Jlpyrue Buabl
3aHSITHH, aK.
4acoB

3=4+5+6+7+8

5

6

8

Pasznea -1. Tema 1. OBJET
D’ETUDE DE LA STYLISTIQUE;




LES FIGURES

Tema 1.1. ANTITHESE

Tema 1.2 CHIASME

Tema 1.3. OXYMORE

Tema .14. GRADATION

Tema 1.5. REPETITION

Tema 1.6. PARALLELISME

Tema 1.7. COMPARAISON
IMAGEE

Tema 1.8 HYPERBOLE, LITOTE

Pasznen 2. Tema 2. LES TROPES

Tema 2.1. DENOTATION ET
CONNOTATION

Tema 2.2. METAPHORE

Tema 2.3 HYPERBOLE

Tema 2.4 PERSONNIFICATION

A

Tema 2.5 METONYMIE 15 0,5
Tema 2.6 SYNECDOQUE, 0,5
PERIPHRASE 15

Tema 2.7 ALLEGORIE, IRONIE 1,5 1 0,5
Tema 2.8 ASPECT STYLISTIQUE e . 05
DES NEOLOGISMES ’

Test 2
UTOI'O 32 16 16

2.3.2. Kpatkoe coaep:kaHue pa3aejoB TUCIHUNIUHBI B BUJe TEMATHYECKOr0 MJIaHAa

Tema 1. OBJET D’ETUDE DE LA STYLISTIQUE, LES FIGURES.
INTRODUCTION A LA STYLISTIQUE FRANCAISE. DIFFERENTS TYPES DE FIGURES DE

STYLE:  ANTITHESE, CHIASME,

Jlureparypa:

1. Mopen M., TerepeBuukoBa H., CTuiaucTuka COBpEeMEHHOTO (PaHITy3CKOTO S3bIKa,

M.1970.

OXYMORE,
PARALLELISME, COMPARAISON IMAGEE, HYPERBOLE, LITOTE.

GRADATION,

REPETITION,



2. Barlézizian A., Précis de stylistique du francais moderne (figures et tropes), Erévan,
2010.

Tema 2. LES TROPES.
DENOTATION ET CONNOTATION. METAPHORE, HYPERBOLE, PERSONNIFICATION,
METONYMIE, SYNECDOQUE, PERIPHRASE, ALLEGORIE, IRONIE, ASPECT
STYLISTIQUE DES NEOLOGISMES.
Jlureparypa:
1. Mopen M., TerepeBuukoBa H., CTuiaucTuka COBpEeMEHHOTO (PaHITy3CKOTO S3bIKa,
M.1970.
2. Barlézizian A., Précis de stylistique du francais moderne (figures et tropes), Erévan,
2010.

2.3.3. KpaTkoe coaep:kaHue CeMHHAPCKUX/MIPAKTHYECKUX 3aHATHII/Ta6opaTOpPHOro

NPaKTHKyMa

Jlns GopMHpOBaHUS Y CTYAEHTOB HPOQECCHOHATIBHBIX KOMIIETEHIMH B MPOLIECCE OCBOEHUS
yueObHoil mucturiumHbl  «CTHIUCTHKA  ((PpaHIy3CKMH  S3BIK)»  MCIOJB3YIOTCS — CIEIYIOLIHE
MHHOBAIIMOHHBIC 1 HH(POPMALIMOHHBIE 00Pa30BaTEIbHbBIE TEXHOIOTHH:

Jleknuu:

bunapnas nekmus (mpemnogaBaTeab+ CTYACHT), JCKIHUSI-KOH(PEPESHITHS, JICKIU-uHOpMaIus,
MYJIbTUMEIUINHAS JICKLUS.
IIpakTHYeckHe 3aHATHSA:
Hayuno-uccnenoBarenbckue MpoekThl (pedepaTsl), 00yIeHHE B MAIBIX TPyIIIax
cotpyanuiectBa.licnonp3oBanue nHTEpHET-pecypcoB. Bo BHeayuTopHOH paboTe mpeaycCMOTPEHBI

KOHCYJIbTallUU, CAMOTCCTUPOBAHUEC, JTUCTAHIIUOHHOC o6yquI/Ie.

2.3.4. MarepuajabHO-TeXHHYECKOEe o0ecnevyeHue T CIUIIMHBI

[Ipn npoBeneHMM MPAKTHUYECKOTO Kypca HCIOIb3YIOTCA JOCKa W MapKep, KOMIIBIOTED,
IPOEKTOP, KHUTH, HHTEPHET, 3JICKTPOHHBIC KHUTH, ayAUOKHUTH, TeJIE(OH.
CTyneHTbl MOTYT BOCHOJIB30BAaTbCsS KOMIBIOTEPHBIMH U YUTAIBHBIMH 3ajaMU Kadeapsl WIIH

o6ubnuorek. s mpoBeAeHHUsS] MHTEPAKTHBHBIX 3aHITHA MOKHO BOCIOJIB30BAaThCS ayIUTOPHUSIMH,



000pyT0BaHHBIMU

000pyTIOBaHUEM.

2.4. MoayJabHast CTPYKTYpa JMCHUILIMHBI

HHTCPAKTUBHBIMU

JOCKaMH U1

MEPEHOCHBIM

MyanHMGI[HﬁHBIMPI

¢ pacmpeiejieHHeM BecoB 10 (opmam

KOHTpoJIei
Beca
Beca €3yJIbTHPYIO
Beca ouenok P Y- Py
HUTOIr0OBbIX e OLEHKHU
MPOMEKYTOYHBIX
Beca ¢popm . OLIEHOK NPOMEXYTOY
Beca ¢popm KOHTpOJIel U
TEeKYIIHUX MPOMEKYTOY HBIX
. NPOMEKYTOYHBIX | pe3yJIbTHPYIOLIHX .
KOHTpOJIeH B o HBbIX KOHTPOJIEH U
" KOHTpOJIel B OLIEHOK TeKyUIUX .
DopMBI KOHTPOJIEH Pe3yAbLTHPYIOIH . KOHTpOJIei B OLEHKH
OleHKax KOHTpoOJIei B
X OLleHKaX pe3yJIbTHPYIO HUTOI0BOI0
MPOMEKYTOYHBIX HUTOr0OBBIX o
TEeKYyLIUX < e OICHKe KOHTPOJIAl B
o KOHTpoJIen OIICHKaX
KOHTPOJIei NPOMEKYTOY | Pe3yJIbTHPYIO
MPOMEKYTOYHBIX “
" HBIX reii omenke
KOHTpoOJIeHn o
KOHTpoJIeil ATOr0BOTO
KOHTPOJIs
Bux yuedHoii Mit [M2 [M3 [M1I [M2 [M3 |[M1 [M2 [M3
PadoThI/KOHTPOJISA
Tecr 1
KontponbHas pabota
Omnpoc 1
Jpyeue gpopmol (Yrazams)
Beca pesyasTupyromux 0,5
OIIEHOK TEeKYIINX KOHTPOJIEH B
WTOTOBBIX OI[CHKaX
MTPOMEKYTOUHBIX KOHTPOJICH
Beca onieHOK IpoMeKyTOUHBIX 0,5
KOHTPOJIEH B UTOTOBBIX
OIICHKaX TPOMEKYTOUYHBIX
KOHTpOJIeH
Bec nrtorosoii ouenku 1-ro
MIPOMEKYTOYHOT'O KOHTPOIIS B
PEe3yABTUPYIOLIEH OLICHKE
MTPOMEKYTOUHBIX KOHTPOJICH
Bec nrtoroBoii oneHku 2-ro
MIPOMEKYTOYHOT'O KOHTPOJIS B
PEe3YyABTUPYIOLIEH OLICHKE
MPOMEKYTOUHBIX KOHTPOJIEH
Bec nrtorosoii ouenku 3-ro 1

MTPOMEKYTOYHOT'O KOHTPOJIS B
Pe3yABTUPYIOLIEH OLICHKE
MPOMEKYTOUHBIX KOHTPOJIEH

Bec pe3yabTupyollel OleHKH 0,5
MPOMEKYTOYHBIX KOHTPOJICH B

Pe3yABTUPYIOLIEH OLICHKE

HUTOTOBOT'O KOHTPOJIS

3a4eT (OLEHKA HTOTOBOI'0 0,5

! Vue6nsiit Moxyns




KOHTPOJIs1)

X=1 1¥=1 ¥=1 |¥=1¥=1 ¥=1 [¥=1 | ¥=1 | ¥=1 x=1 x=1

3. Teoperuueckuii 0J10K (yKazvlearomcsa mamepuaivl, HEOOX00UMbIEe 0111 0CB0CHUA YUEOHOIL
npOZpamMMbl OUCHUNTIUHDBL)
3.1. MaTepuaJbl 10 TeOPETHYECKOH YaCTH Kypca
3.1.1. YuedoHuk(u), YueoHoe(bie) nocodoue(s):
Mopen M., TerepeBaukoBa H., Ctuimctrka coBpeMeHHOTo (hpaHIly3cKoro s3bika, M.1960.
Barlézizian A., Precis de stylistique du francais moderne (figures et tropes), Erévan, 2010.
Cressot M., James L., Le style et ses techniques, Paris, 1996.
Fromilhague C., Sancier A., Introduction a I’analyse stylistique, Paris, 1991.
Guiraud P., La stylistique, Paris, 1963.
Herschberg Pierrot A., Stylistique de la presse, Paris, 2003.

N o a > w D oE

Khovanskara Z., Dmitriéva., Stylistique francaise, M., 2004.

3.1.2. Kypc Jexkumii:
1.Jacqueline Minassian, « Initiation a la stylistique frangaise ».
3.1.3. DeKTpOHHBIe MaTepHAIbI (3JEKTPOHHbIE YUeOHNKH, YUeOHbIe M0co0us, Kypchl
U KPaTKHe KOHCIEKTHI JeKuuii, npesentauuu PPT u T1.11.):
1. I'ak, B.I'. BBenenue Bo (ppaHiy3cKyro (GUIOIOTHIO: YICOHUK M TTPAKTUKYM TSI aKaJIeMHIECKOTO
OakanaBpuaTa 1Mo TyMaHUTApHBIM HampaBleHUsIM U cneruanbHocTsM / B. I'. Tak, JI. A. Mypajosa,
MockoBCKUI IeAarorn4eckuii TocyJapCcTBEHHbIN yHUBepcUTeT. - Mocksa : FOpaiit, 2016 — 303 c. —

2 sk3. http://lib.dvfu.ru:8080/lib/item?id=chamo:821176&theme=FEFU

2. T'aBpuenko H.H. Apprendre I’analyse traductionnelle du texte spécialisé. IlepeBoaueckmii
aHaju3 MpodecCHOHATFHO OPUEHTHPOBAHHOTO TEKCTa [ DNEKTPOHHBIN pecypce] : yueOHoe mocobue /
H.H. T'aBpunenko, JI.A. AndepoBa. —M. : Poccuiickuii yHUBEpCUTET IpyxkObl HapoaoB, 2013. —
96 ¢.— Pexxum noctyma: http://www.iprbookshop.ru/22205.html

3. Kopuuenko A.A. Unatepnperanus Tekcra. @paniry3ckas Hopema.: Yueonuk / A.A. Kopauenko. -

M.: By3oBckuit yuebuuk, 2014. - 175 c.: http://znanium.com/catalog/product/419148

4. OpnoBa H.B. Ananu3 u uHTeprperanus Tekcra [DNeKTpOHHBINH pecypc]: yueOHoe mocobue s
CTYIEHTOB, OOywaromuxcs 1o crnenuanbHocTu «@Dumonorusi»/ OpioBa H.B.— Owmck: Omckwii
rocynapctBeHHbI yHUBepcuTeT M. ®.M. JlocroeBckoro, 2015.— 188 c.— Pexum mocryna:

http://www.iprbookshop.ru/59583.html



http://lib.dvfu.ru:8080/lib/item?id=chamo:821176&theme=FEFU
http://www.iprbookshop.ru/22205.html
http://znanium.com/catalog/product/419148
http://www.iprbookshop.ru/59583.html

5. Tlpumak, T.II. ®paHmy3ckuii S3bIK: TMOITHYECKUH TEKCT M OCOOEHHOCTH €ro IepeBoja
[DnexTponHsbIit pecypce]: yueo. mocodue / T.II. [Tpumak, I1.U. Tlpumak. — Munck: Bem. mk., 2012.
— 83 c. — Pexxum nocrymna: http://znanium.com/bookread2.php?book=508796

3.1.4. T'noccapuii/TepMHUHOIOTHYECKHI CI0BAPD:

1. Dubois, J. et al., Dictionnaire de linguistique et des sciences du langage, Paris, Larousse,
1994.

2. Ducrot, O., Dictionnaire encyclopédique des sciences du langage, Paris, Seuil, 1979.

3. «LGgupwlwywl inGnpuhultph $pwiubpbU-hw)GpBU-nnLuGptGU nruncduwywu
pwnwpwly, 1993.

4. @oHABI OLEHOYHBIX CPEICTB (YKA3bIGAIOMCA MAMEPUabl, HeoOX00umbvle O NPOGeEPKU
YPOBHA 3HAHUIL 8 COOMBEMCMEUN C COOEPHCAHUEM YUEOHOI RPOZPAMMbBL OUCUUNIUHDL)'

@OoH/ OIEHOYHBIX CPEACTB MO JUCHUIUIMHE (MOJIYJIO) BKIIOYAET OIEHOYHBIE MAaTepHAIIbI,
HaIpaBJICHHBIC HAa TPOBEPKY OCBOCHHS KOMIICTCHIIHM, B TOM YMCIIC 3HAHHA, YMEHUH U HABBHIKOB.
@DOHJ OLIEHOYHBIX CPEICTB BKJIIOYAET OILICHOYHBIC CPEICTBAa TEKYIIEro KOHTPOJIS U OLEHOYHBIC

CpPEACTBA POMEKYTOUYHOM aTTECTALlUH.

KonTposibHasi padora — CcpeIcTBO NPOBEPKHM YMEHHH NPUMEHSATH MOJIyY€HHbIE 3HAHUS Ui

pelIeHus 3a/1a4 ONPEIeTICHHOr0 THIIA [0 TEME WM pa3fely.

Kpurepun oneHuBaHus pe3y1bTATOB KOHTPOJIBLHOM PadoThI

YpoBeHb 0CBOEHHUS Kpurepun baer
MaxkcuManbHBIN KonTponpHas pabora odopmiieHa B COOTBETCTBUU C 18-20
PENBABISIEMBIMA  TPEOOBaHUSAMHU, COHAEPXKUT  1-2
YPOBEHb P P ’ p

MCJIKUX OLHI/I6KI/I, OTBCTbI CTYyACHTAa IIPABUJILHELIC,
YETKHUE, COIePKAT 1-2 HETOYHOCTH.

Cpennuit ypoBeHb KonTposnbHas paboTta coaepKuT oy 13-17
MPUHIMITAATBHYIO WK 3 WK 0oJiee HEIOUETOB; OTBETHI
CTYJICHTa MpaBUJIbHbBIE, HO UX (HOPMYIHpPOBaHHE
3aTpyaHEHO U TpeOyeT HABOASIIUX BOIIPOCOB OT
npernojaBaTens

MuHUMaJTbHBIT KonTpomnbHas pabota opopmiieHa B COOTBETCTBHH C 8-12
MPEIbSIBIIEMBIMU TPEOOBAHUSMH, HETIOTHOE
PacKpBITHE TEMBI B TECOPETHUECKOM YaCTH H/WIK B
MPaKTUYECKONW YaCTH KOHTPOJIBHOM paOOThI; OTBETHI
CTYACHTBI (HOPMAIILHO MTPABUIILHBI, HO IIOBEPXHOCTHBI,
10X0 ChOPMYITMPOBAHBI, CoJiepKaT Oosee OHOM
MPUHIMITAATBEHON OIUOKH

YpOBEHb

MuHHMMaTbHBIN KonTponbHas padoTta opopmiieHa HE B COOTBETCTBUU C 0-7
NpEABABIACMBIMU Tp660BaHI/I$IMI/I; OTBCTHI CTYACHTA
MyTaHHbIE, HEYETKHE, COJIEPKAaT MHOXKECTBO OITHOOK,

YPOBEHb HE



http://znanium.com/bookread2.php?book=508796

AOCTUTHYT HJIN OTBCTOB HCT COBCCM; HCCOOTBCTCTBHUC BAPUAHTY.

TecT - cucTema CTaHIAPTU3UPOBANHBIX 33aIaHUH, ITO3BOJISIONIAS aBTOMATU3UPOBATh MPOLENYPY

W3MEPEHHS YPOBHS 3HAHUHN M YMEHUM, 00yJaronerocs.

Kpurepun oneHuBaHus pe3yibTaTOB TeCTHPOBAHUS

YpoBeHb OCBOCHHUS Kpurepun bambt

MakcumalibHBINA YPOBEHb BrimmonHeHBI  MpaBWIIBHO — BCE 18-20
3aJlaHus TeCcTa

Cpenuuii ypoBeHb Brimonaena MPaBUIBLHO 13-17
OoJbIIasg 4acTh 3aJaHuil

MuHUManbHBIN YPOBEHB BrimonaeHo MPaBUIBLHO 8-12
00JIbIIIe TTOJIOBUHBI 33 JaHUI

MuHUManbHBIH  YpOBEHb HE | BrimomHeHo MPaBUIBLHO 0-7

JOCTUTHYT MEHBIIIE MMOJIOBUHBI 3aIaHUH

YcTHbIN 0npoc BeETCS Ha CEMUHAPCKUX U JIEKIMOHHBIX 3aHATHSIX.

[Ipy MoATrOTOBKE K CEMHHAPCKOMY 3aHSATHIO BBHITIONHSETCS CaMOCTOSTEIbHBIC MPAKTHUYECKUE
3ananus. [1o OKOHYaHUUM KaXKIOTO MOMYJIS BBIIONHSETCS OPraHM30BAaHHOE TeCTUpOBaHHE. B KoHIE
CEMEeCTpa CTYJCHTHI BBIMOIHIIOT KOHTPOJIbHYIO padoTy. OHa COCTOUT U3 IBYX YaCTEM:

1) OOBsicHeHHE 3HAYCHHS] TEPMUHOB,

2) CTUIMCTUYECKUHN aHAIN3 TEKCTA.

Kpurepun oneHuBaHus pe3y/1bTAaTOB YCTHOIO OIIpOca

YpoBeHb OCBOCHHUS Kpurepun bambt

MaxkcumanbHbIH YpOBEHb CTyneHT aajn MoJIHBIA OTBET Ha 88-100
BCE BOMPOCHI IO TEME

Cpennuii ypoBeHb CryaeHT Aajl HEMOJHBIA OTBET 75-87
Ha OJIMH M3 BOMPOCOB 10 TEME

MuHUMAIIBHBIN YPOBEHB CryaeHT Aajl HEMOJHBIA OTBET 40-74
Ha TIOJOBHHY BOIIPOCOB IO
TeMe

MunumaneHblii - ypoBeHb He | CTyIeHT HE OTBETHJI HHU Ha 0-39

JOCTUTHYT OJIMH M3 BOTIPOCOB I10 TEME

4.1. Martepuajibl N0 NPAKTHYECKOH YacTH Kypca:

l. Crunucruyeckue npuemMbl. DUrypol peuu:

1. BeipazutensHble U U300pa3uTeIbHbIC CPEACTBA. BUabl TpomoB u Guryp pedm.




2. Knaccudukamus duryp Bo ¢paniy3ckoi crunuctuke. a. Cuatakcuueckue ¢Gurypbl. Ourypsl,
OCHOBaHHble Ha mopsake cioB. CoOCTBEHHO, CHUHTakcuueckue Gurypsl. Jlekcuko—
CHUHTaKcu4eckue purypsl. b. CMpiciaoBbie GUrypsl. ¢. Urypbl, OCHOBaHHbBIE Ha (JOpMeE CIIOBA.
Il. Tponsr :

1. Pa3HOBHUIHOCTH TPOMOB.

2. Meradopa. Pazsepryras Mmetadopa B XyJ10)KECTBEHHOM TEKCTE.

3. OnuuerBopeHue.

4. MeToHNMHS, €€ XapaKTepUCTHKA, PA3HOBUAHOCTH yIOTPEOICHUS B Pa3HBIX CTHUIIAX.

5. CpaBHeHHE, €T0 OTIUYHE OT MeTadOpHI.

4.1.1. Y4eOHO-MeTOAMYECKHE MOCOOMS, YIeOHbIE CIIPABOYHUKH

1. barana, X. Kynbrypa ¢panmysckoit peun: yue6Hoe nmocodue / XK. barana, H. KpuBunkosa, H.
Tpemea. —  MockBa: @mmara Hayka, 2010. - 144 ¢ - 1 o9k3.
http://lib.dvfu.ru:8080/lib/item?id=chamo:301418&theme=FEFU

2. banu 1. ®pannysckas crunuctuka. nep. ¢ ppanu. K. A. Jlonununa; nox pexa. E. I'. Otkunna /
L. banmu. M.: Dnuropuan YPCC , 2001. - 393 c.
http:/lib.dvfu.ru:8080/lib/item?id=chamo:252123&theme=FEFU

3. Jomuaun K.A. UaTepnipeTanus Tekcta: OpaHIly3cKui s3bIK: YueOHoe nocooue. Uzn. 4-e. — M.:
KomKnura, 2010. — 304 «c. [DnekrponHblii pecypc] Pexum  nmocryma:

http://philologos.narod.ru/dolinin/hermen.htm

4. Nomuuaun K.A. Ctunuctuka ¢paniysckoro s3eika / KA. Jlomuaun.. JI.: TIpocBemenue, 1978 —

344 c. http://lib.dvfu.ru:8080/lib/item?id=chamo:245978&theme=FEFU

5. robya XK. U ap. Obmas putopuka. IlepeBon ¢ dpaniysckoro / XK. [robya. M.: KomKHura,
2006. — 360 c. http://lib.dvfu.ru:8080/lib/item?id=chamo:53163&theme=FEFU

4.1.2.3ana4HuKu (MPAKTUKYMbI):
1. etpenko T.®. f3bIK W cTHIB: yueOHOE MOCOOME TO CTHIIMCTHKE (DPAHILY3CKOTO S3BIKA IS
JMHTBUCTUYECKHX BY30B U (hakynbTeToB / T.®D. Ilerpenko. IIaturopek: M3a-Bo Ilaruropckoro

JIMHTBUCTUYECKOTO YH-Ta, 2006. - 410 C.

http://lib.dvfu.ru:8080/lib/item?id=chamo:265391&theme=FEFU

4.2. Bonpocsl 4 3aaHusl 1JI CAMOCTOSITEIbHOI paGoThl CTY/1I€HTOB:


http://lib.dvfu.ru:8080/lib/item?id=chamo:301418&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:252123&theme=FEFU
http://philologos.narod.ru/dolinin/hermen.htm
http://lib.dvfu.ru:8080/lib/item?id=chamo:245978&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:53163&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:265391&theme=FEFU

1. PasroBopHnbIii cTHIIB, chepa ero ynorpeoIeHus.

2. Cdepsl ynoTpebiaeHus: 0pUIIMaILHO-IETOBOTO CTHIISI K €T0 Pa3HOBUIHOCTH.

3. SI3pIKOBBIE OCOOEHHOCTH O(PHUIMATBHO-EIOBOIO CTHIIA: a. IEKCHYECKUE b. rpaMMaTHYECKHE C.
CTPYKTYPHO-KOMIIO3HIIMOHHBIE

4.  Cdepsl ynorpebdiienust HaydHoro ctuiist. [loacTunm, skaHpoBoe pasHOOOpa3ue HAydYHOTO CTHIIS.

SI3BIKOBEIE OCOOEHHOCTH HY6HI/IHI/ICTI/I‘IGCKOFO CTHJIS: a. IGKCHYECKHE b. rpaMMaTH4Y€CKHUC.

3. Temartuka pedepartoB, 3cce U APYTrUX GOpM caMOCTOATEIbHBIX PadoT:
Crwmctrueckas nuddepeHIanus JeKCHKH.
OOuX0HO-pa3roBOpHasi, IPOCTOPEYHAs! JIEKCHKA, aprOTU3MBI.
CTHUINCTUYECKHUE CUHOHHUMEL.
OdunmanbHO-1€I0BOM CTHIIb U HAYYHBIN CTUIIb COBPEMEHHOTO (PPAHITY3CKOTO S3BIKA.

[TybmuuucTHaecKuii M peKJIaMHBIA CTHUITh COBPEMEHHOTO (hpPaHITy3CKOTO SI3BIKA.

© o > w D =k

CTHINCTHYECKUM acIEKT HEOJIOTU3MOB.

4.4. OOpa3ubl BapHAHTOB KOHTPOJILHBIX PadoT, TeCTOB W/MJIHM APYrux (opM TeKyluX H
MPOMEKYTOYHBIX KOHTPOJIE.

KoHTpoJbnLHas padoTa :

Tunosble 3aaHus 11 KOHTPOJILHOMH padoThI:
Travail de controle Ne 1
(pour le theme « Les figures de style ») (10 points)
I. Dans les exemples suivants précisez les types de répétition:

1. Donne-moi tes mains pour I’inquiétude
Donne-moi tes mains dont j’ai tant réve
Dont j’ai tant révé dans ma solitude
Donne-moi tes mains que je sois sauve.

(L. Aragon)

2. Quand tu aimes il faut partir
Quitte ta femme quitte ton enfant
Quitte ton ami quitte ton amie
Quitte ton amante quitte ton amant
Quand tu aimes il faut partir.

(B. Cendrars)

3. Cceur tant de fois forge

Sous le marteau,
Cceur tant de fois crevé
Sous le couteau,



Ceceur tant de fois broyé
Sous le marteau,
Ceceur tant de fois noyé
Aux grandes eaux.
(Ch. Péguy)
4. N’oublie pas
Cette pluie sage et heureuse
Sur ton visage heureux
Sur cette ville heureuse...
(J. Prévert)
5. ... Toujours il y eut cette clameur, toujours il y eut cette splendeur...
(Saint-John Perse)

4.5. IlepeyeHb IK3aMeHAIIHOHHBIX BONIPOCOB:

INTRODUCTION A LA STYLISTIQUE FRANCAISE.
DIFFERENTS TYPES DE FIGURES DE STYLE.

Les figures. ANTITHESE, CHIASME.

Les figures. OXYMORE.

Les figures. GRADATION, REPETITION, PARALLELISME.
Les figures. COMPARAISON IMAGEE, HYPERBOLE, LITOTE.
Les tropes. DENOTATION ET CONNOTATION. ALLEGORIE.
Les tropes. METAPHORE. PERSONNIFICATION.

Les tropes. METONYMIE. SYNECDOQUE.

0. Les tropes. HYPERBOLE. PERIPHRASE. IRONIE.

HOPONP’FHPW!\’P

4.6. O0pa3zen 3K3aMeHALMOHHOT0 OnJIeTa

IOy BIIO
POCCHUHCKO-APMIHCKUI (CJIABIHCKMIT) YHUBEPCUTET
HMHCTUTYT ®OUIIOJIOT MU U MEXKKYJIbTYPHBIX KOMMYHI/IKAHI/IfI
2025-2026 yu.r.

IT cemectp

Hanpasiienue: «JIMHIBUCTHKA

Kadenpa Teopun si3bika U MeKKYJIbTYPHON KOMMYHUKAIUA

HaumenoBanue qucuuminHbl: Ctunuctuka (ppaHIry3cKuit sS3bIK)

BUJIET Nel

1. Les figures. Personnification.
2. Trouvez les cas de personnification dans le texte suggéré et expliquez I’effet qu’ils

produisent.

3aB. kadeapoi CumoHsiH A.A.

IIpenoanaBarennb Munacsan XK. A.



Jlara:

4.7. OO0pa3ubl 3K3aMEHAIMOHHBIX NPAKTHYECKUX 32/IaHUI

I. Trouvez les cas de personnification et expliquez I’effet qu’ils produisent.
1. Lamélancolie
Berce de doux chants
Mon cceur qui s’oublie
Aux soleils couchants

(P. Verlaine)
2. L’habitude venait me prendre dans ses bras et me portait jusque dans mon lit comme un petit
enfant.
(M. Proust)

3. Devant la porte de I’usine
le travailleur soudain s’arréte
le beau temps I’a tiré par la veste...
(J. Prévert)
4. Un chant dans une nuit sans air...
La lune plaque en métal clair
Les découpures du vert sombre.
(T. Corbiére)
5. Les lambeaux de la pourpre usée des couchants déteignent dans une riviere dormant a
I’horizon...
(S. Mallarmé)

4.8. Bank TecTOBBIX 3aJaHNH JI CAMOKOHTPOJISI:

1. Dans les comparaisons suivantes identifiez a) le comparé, b) I’outil de comparaison et
c) le comparant :

TecTtoBoe 3ananue 1. Et puis la route qui plonge
Dans le flanc des coteaux bleus,
Et comme un ruban s’allonge
En minces plis onduleux.
(Th. Gautier)

TectroBoe 3aganme 2.  Son regard est pareil au regard des statues...
(P. Verlaine)

TecroBoe 3aganue 3. Le réve de I’homme est semblable
Aux illusions de la mer.
(Paul-Jean Toulet)

4.9. MeToauKH pellieHHsl 1 0TBETHI K 00pa31aM TeCTOBbIX 33 aHMIi:

OTBeT K TECTOBOMY 3aJIaHUIO 1.



a) Lecomparé - laroute
b) L’outil de comparaison - comme

c) Lecomparant - un ruban

OTBET K TECTOBOMY 33JIaHUIO 2.
a) Le comparé - Son regard
b) L’outil de comparaison - est pareil
c) Lecomparant - au regard des statues

OTBeET K TECTOBOMY 33JIaHUIO 3.
a) Lecomparé - Le réve de I’homme
b) L’outil de comparaison - est semblable

c) Lecomparant - aux illusions de la mer

Jlutepatypa nis orBetoB 3ananuii: Barlézizian A., Précis de stylistique du francais

moderne (figures et tropes), Erévan, 2010.

5.  Meroanueckuii 6,10k
5.1. Meroauka npenogaBaHus

PexoMeHngauuu mo mJIAHMPOBAHMIO M OPraHU3ALMU BPEMEHH, HEOOXOAUMOro I U3y4YeHHs
AMCUMILIUHBI.
YcnenrHoe 0CBOCHUE TUCIUILTMHBI BO3MOXKHO TOJIBKO TPU PETYISIPHOI U CUCTeMaTHYECKOW paboTre
B TEUCHHE ceMecTpa. PekoMenayeTcs 00s3aTenbHOe MOCEICHNE BCeX ayAUTOPHBIX 3aHATUN U
AKTHBHOE B HUX y4yacTHe. Y4eOHBIM IJIaHOM MO0 JuciuIuinHe «CTHUINCTUKA (PaHITy3CKOTO S3bIKa»
IIPEAYCMOTPEHBI ayAUTOPHBIE 3aHATHS B BUJE JIEKIIUI U MPAKTUYECKUX 3aHATHN. Jlekunn
IPENOoIaraloT aKTUBHOE y4acTHE CTYIEHTOB B OOCYX/IEHUU pACCMaTPUBAEMBIX MPOOJIEM U JAIOT
BO3MO>KHOCTb CTY/ICHTaM I10Ka3aTh, KAK OCTATOYHbBIE 3HAHUS 110 CMEXHBIM AUCLUIIIINHAM, TaK U
BHOBB IIOJTyY€HHbIE 3HAHUSA, 1 CPOPMUPOBAHHBIE KOMIIETEHIIHH.
[IpakTuueckue 3aHATHS, SIBISSICH OCHOBHOM (HOpMOW ayAWTOPHBIX 3aHSATUHA B JaHHOM Kypce,
NO3BOJISIIOT NpUOOpeTaTh W COBEPIICHCTBOBATH NpodeccruoHanbHble KoMieTeHuuu. CopaepikaHue
NPAaKTUYECKUX 3aHATUH U METOAMKA MX MPOBEICHUS JTOJKHBI 00eCeynBaTh pa3BUTHE TBOPUECKOIA,
Hay4HO-UCCIIEI0BATENbCKON AKTUBHOCTH CTYyJIEHTa. B X0/1€ NX MpOBENEHMSI CO3AA0TCS YCIOBUS IS

Pa3sBUTHUA HAYYHOI'O MBIIUICHHUA W aHAJIUTHUYCCKUX YMCHHP'I, N HaBBIKOB O6yanOH_II/IXCH.



[TpakTHyeckue 3aHATHUS MMO3BOJISIIOT MPOBEPUTH 3HAHUS CTYICHTOB, B CBSI3M C YEM OHH BBICTYIAIOT
BaXHBIM CPEACTBOM JIOCTATOYHO OMEPATUBHON 0OpaTHOMU cBsi3U. [IpakTHyeckue 3aHSITHS HalleJIEHBI
Ha TO, YTOOBI IMOMOYb CTYAEHTaM CHCTEMaTH3UpOBaThb M YIIIYOUTh 3HAHUS TEOPETHUECKOTO
XapakTepa; HAYYHTh MpUEMaM pEIICHUs MNPAaKTHYeCKHX 3a7ad; (OpMUPOBATH CTPEMIICHUE
HENPEPHIBHO YUUTHCA CaMOCTOSTENbHO, T.€. OBJAJAEBaThb METOAAMH, CIIOCOOAMU U IpHEMaMH
caMO00yYeHHsI, CAMOPA3BUTHS U CAMOKOHTPOJIS.

[TonroToBka K KayKA0OMy 3aHSATHIO MPEATIONIAraeT paboTy ¢ COOTBETCTBYIOIIMMU pa3/iesiaMH B
y4eOHOI TuTeparype ¥ TPaHCIO3UIIMIO MOJyYSHHBIX 3HAaHUH Ha BBIITOJHEHNE MPAKTUUYECKUX 3a/1a4.
[ToMuMO y4yeOHHUKOB, CIeAyeT U3YUUTh PsAJl IEPBOMCTOYHMKOB M HAYYHO-UCCIIEI0BATEIbCKUX padboOT
10 TeopeTnyeckoil mpobiemaruke Kypca. M3ydyenue kypca npeanosiaraer Takxke ri1y00KoeyCBOCHHE

TCPMHUHOJIOTMYCCKOTO aIlrnapara.

5.1.1. MeTtoauuyeckue PpeKOMEHAAIMH IJsi CTYJEHTOB 10 NOATOTOBKE K CEMHHAPCKHM,
NPAKTUYECKHUM WM JIA0OPATOPHBIM 3aHATHUSM, [0 OPraHU3AlHMU CAMOCTOSATEIbHOM
padoThI CTY/I€HTOB IPH W3y4YeHUU KOHKPETHO INCHUIIIHHBI.

CamocrosiTenbHas padoTa CTyICHTOB MPECTaBICHA CICTYIONUMU BHIAMH:

- [ToaroroBka k Tecram. TecTbl TPOBOAATCA HA OCHOBE MPEABILAYIIUX JEKIUH. J[JIsi TOATOTOBKH K

HUM CTYJICHTBI UCIIOJIb3YIOT KOHCIIEKTHI JIEKIHI, COOTBETCTBYIOILIUE PA3EIIbl PEKOMEHJOBAaHHOM

JIUTEPATypPhl U CalTHI.

- [ToaroroBka k mpakTU4EeCKUM 3aHATUAM. [[0rOTOBKA K MPAKTUYECKUM 3aHITUSAM 3aKIH0YAETCS B

MOJArOTOBKE OTBETOB HA TEOPETUUYECKHE BOMPOCHI M BHITIOJIHEHUY MPAKTUYECKUX YITPAKHEHUH 110

TEME 3aHATHs, @ TAKXKE B MOATOTOBKE K TEPMUHOJIOTUYECKUM TECTAM U JUKTAHTAM.

- Pedpepar. Pedpepat npencrasiser co00it KOMIIEKCHOE UCCIIEIOBAHUE OJTHON U3 MPEAT0KEHHBIX

TEM, 3aJ]a4aMH KOTOPOU SBJISIOTCS: PA3BUTHE Y CTYJAEHTOB HABBIKOB MOMCKA HICTOYHUKOB, Pa3BUTHE

HaBBIKOB KPaTKOr'0 U3JI0KEHUS MaTepHraa C BbIACICHUEM CYIIECTBEHHBIX MOMEHTOB,

HEOOXOUMBIX JIJISl PACKPBITHUS CYTH MPOOJIEMBI; pa3BUTHE HABBIKOB aHAIM3a U3yYECHHOTO

MaTepuana u GOpMyITHPOBaHUS COOCTBEHHBIX BBIBOJIOB MO BHIOPAaHHOMY BOTIPOCY B TUCHMEHHOM

dbopMe, HAyUHBIM, TPAMOTHBIM S3BIKOM.
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